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BEHI ND BLUE EYES

By Chri stopher Rodgers

EXT. BEACH - DAY
California - 1976

Waves crash along the shore in sleepy California ham et naned
San D mante.

Two surfers sit on their boards waiting for the next wave.
They bob up and down gently while swells pass beneath them

The surfers are young with golden California tans and sun-
bl eached hair. They are TAYLOR DAVI S (18), and JASON YORK
(18). Taylor has All-Anerican good | ooks, bright blue eyes
and a perfect smle. Jason is thinner and doesn’t have the
same good | ooks as Tayl or.

JASON
Hey Taylor, what are ya doin’ tonight?
Wanna see Jaws?

TAYLOR
| dunno. Maybe. |’ m supposed to do
sonmething with Mlly.

JASON
Bring her. As long as she brings a
friend.

TAYLOR

You’' ve seen all her friends. O better
yet, they’'ve seen you

JASON
Quch. This is Jason you're talkin to.
You can’t hide behind your insults to
hi de your fear of a novie. Admt it.
You're afraid to go see Jaws.

TAYLOR
I’mnot afraid now, but why would | wanna
see a novie that makes nme scared of the
one thing | love? Mybe | want to go
back into the theater.

( CONTI NUED)
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JASON
Man, there ain’t nore sharks in the
wat er, just cause sone stupid novie.
There could be one swi nm ng right under
you now.

TAYLOR
Yeah | realize that.

A large swell noves to the shore lifting both Tayl or and
Jason high into the air.

TAYLOR ( CONT’ D)
We better get to class man.

JASON
Relax man. It’s the |last day of school.
They’ re not gonna care, if we're late by
a couple m nutes.

(1 ooks at an approachi ng wave)

| didn't get up early, to swmin cold
water. | canme here to ride nountains
buddy.

TAYLOR ( CONT’ D)
(1 aughs)
You want nountains, you get hills.

A | arge swel | approaches.

JASON
Here cones the school bus.

Jason paddles to neet the wave. He catches it and it takes
himto shore. Taylor watches as his friend slips out of
si ght.

Tayl or turns back around an sits alone on his board. There
is no sound but the | apping of water against his board. He
has a few nonents to reflect as he waits.

HARRY (V. Q)
Tayl or Davis is an A-list candi date.
First in his class. Star quarterback.
Good | ooking. Born and raised in a town
that translates to The Dream And get
this, he shares a birthday with JFK

Tayl or finds his wave and takes it to shore.



I NT. CLASSROOM - DAY

There is a kinetic energy in the room The students are
restless counting down the seconds until the class is over.
Taylor sits in the mddle seat of the mddle row Jason sits
to his left. They both | ook at the clock then at each other
and smle. The teacher MR SHEPHERD (m d-40s) tries futilely
to maintain calmfor the last nonents. He slans a book on

t he desk.

The cl ass shuts up.

MR SHEPHERD
I know you all want to get out of here.
This is ny favorite class period of the
year and not because |’'m m nutes away
froma three nonth vacation, but because
I may be the | ast person to say sonething
worthwhile to you in a setting like this
as | know many of you won’t be going on
to college. In years past |’ve given this
speech knowi ng that a |lot of the guys in
the class were going to be shipped off to
Sout heast Asia never to be heard from
agai n.

M . Shepherd | ooks over to Taylor as he nentions the students
he’s lost too war. Taylor gives M. Shepherd a respectful
nod.

MR. SHEPHERD ( CONT' D)
| hope the learning in this class was not
all for naught. The war is over, but you
guys don’t have to worry about war. You
shoul d feel blessed to know you dodged
one bullet, but the other bullet is
conpl acency. Make sonet hing of your
l[ife. Don't just be. Be sonething.
Just because you got D's in here doesn’'t
nmean you can't get A s in life. Don't
ever think that the grades in here nean
anything out there. They don't. Only
parents and Universities give a shit.
Wrk hard. Life is what you nmeke it.
Make it worthwhile. Have a good sunmer

The bell RINGS. The students all rise to their feet in

uni son. Taylor slaps Jason a hi-five. They rush down the
aisle. M. Shepherd grabs Taylor’s arm Tayl or stops.
Jason | ooks on

( CONTI NUED)
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TEACHER
He wait Taylor. Your brother was ny
second favorite student, but you were ny
favorite. |It’s been a real pleasure
having in the class. Mkes ny job easy.
I and rest of faculty | ook forward to
wat chi ng you beat USC next fall

TAYLOR
M. Koline, I'll be lucky to get off the
bench before ny Junior year.
TEACHER
Hey, peopl e get injured.
TAYLOR
(1 aughs)
Never know.
TEACHER
Have a good summer and renenber what |

sai d.
I NT. SCHOCOL HALLWAY - DAY

Jason and Tayl or head for the exit adm st a crazy swarm of
excited students.

JASON
Man, just once I'd like to hear a teacher
tell me it was a pleasure to have ne.
Especially, Mss Burns. She can have ne
all the time and |1'd nmake sure it was
pl easur abl e.

TAYLOR
Ckay, that’s just creepy. Thoughts |ike
that are better left inside.

JASON
Duly not ed.

They reach the doors and burst through.
EXT. SCHOOL - DAY.

Jason and Tayl or exit the building. Throngs of students have
grouped outside the school. Taylor |ooks over a circle of
G RLS just across the | awn.

TAYLOR

(poi nts)
There’'s Ml ly.

( CONTI NUED)



CONTI NUED:

They head down the stairs and across the | awn.

JASON
Don’t forget to ask her about tonight?

TAYLOR
Huh? \What tonight?

JASON
C nmon nan. Jaws.

They approach the gaggle of girls. They step aside as Tayl or
nears. In the mddle is a tall quintessential California
bl ond. She is MOLLY. She is tan and beautiful.

Tayl or gives her a kiss on the lips .

TAYLOR
Hey sweeti e.

MOLLY
Hi ya handsone.

They hol d hands.

TAYLOR
You ready.
MOLLY
Yeah.
(to her friends)
I"I'l call you later. Maybe I'll talk him
into it.
TAYLOR
What ?
MOLLY
Everyone wants to see Jaws.
JASON
See. I'mnot alone. |f you want to go
with a real man Molly, don't hesitate to
call ne.
Mol Iy | aughs.
MOLLY

"Il stick with nmy w npy boy.

TAYLOR
But | play football.

( CONTI NUED)



CONTI NUED:  ( 2)

JASON
Yeah, yeah yeah, but you study, so that
cancels it out.

TAYLOR
(grins)
Alright |’ve heard enough. Mlly let’s

go.

They spin around in tandem and head in the opposite
di rection.

JASON
Ckay, girls. Tinme to pony up the phone
nunbers so | don’t |oose track of you
over the summer.

The girls laugh and wal k away. Jason is |left al one.
JASON ( CONT' D)

Are you kiddin® nme? You ain’t gonna find
a guy like ne in college.

G RL#1
(Yells)
Exactly.
Jason | aughs and wal ks in the opposite direction.
EXT. SUBURBAN STREET - DAY.

Tayl or and Molly neander armin armdown the quiet street.
They are seemto be in no hurry to get hone.

MOLLY
I’mgoing to mss this.
TAYLOR
Don't worry. 1’Il be down here ever

weekend to hel p out ny pop.

MOLLY
I wwsh | was graduating with you this
year. Tehn | could go to UCLA and keep
your mnd off all the LA girls.

TAYLOR
I’mgoing to be a little fish there Ml

Mlly smles.

( CONTI NUED)
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They wal k off of the road and head towards a snal

Cape Cod

style home, with a nicely | andscaped yard and plenty of

flowers. Taylor walks MIly to the front steps.

MOLLY

Are you going out with Jason tonight?
TAYLOR

Nah. | can’t. | haven't even started ny

speech for tonorrow.

MOLLY
Ner vous?

TAYLOR

I dunno. Too nmuch going on to really
even think about it. The party,
and everything. GGuess I'l|l be nervous

once | see the stage

Mol ly leans in and gives Taylor a kiss and heads up the

TAYLOR ( CONT’ D)
VWhat was that for?

MOLLY
Alil’ inspiration for your big day
t onor r ow.
TAYLOR
You'll be there right?
MOLLY
O course. | wouldn’t mss it.

Molly is halfway in the door when she stops.

MOLLY ( CONT’ D)

If you wanna take a break give ne a call.

Tayl or nods. Ml ly continues into the house.

INT. CAR - N GHT

Taylor and Molly sit in the back of Taylor’s parents station
wagon. They are making out The car is parked in the woods.

Rai n BEATS down on the roof and w ndows.

TAYLOR
| can’t believe it’s raining.
know this is ny day?

Don’t they

( CONTI NUED)
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MOLLY
Il think it’s romanti c.

TAYLOR
Can’t argue that.

They kiss for a few nonents. Taylor’s hand noves from
Molly's hip to her shirt. He unbuttons two buttons. He
noves his hands into her shirt, but she rebuffs his advances
by grabbing his wist and taking his hand out.

TAYLOR ( CONT’ D)

\What ?
MOLLY
I’ mnot ready for that.
TAYLOR
W’ ve been dating for a year. | |ove
you. | don’'t want to date anyone el se.
MOLLY
I know. | know. But |’m not ready.
TAYLOR

VWhat are you waiting for?

MOLLY
The right tine.

TAYLOR
The right tine? Wuldn't this be it?
Haven’t we been dating | ong enough.

EXT. FOOTBALL FI ELD - DAY

The sun shines and the sky is painted blue. The stands are
filled with proud FAMLIES and FRIENDS. The field is packed
W th GRADUATES. The stage lined with FACULTY.

The PRI NCI PAL stands at the podium

PRI NCI PAL
We are not blessed with a Tayl or Davis
every year. He's the kind of kid that
shoul d evoke jeal ousy anong his peers but
his humlity and ki ndness cast those
feelings aside. So as Val avectori an
Taylor wll say a few words before you
can get your degree and nmake it official.
So get up here Tayl or.

( CONTI NUED)
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Tayl or junps up fromhis seat wal ks to the podium He shakes
the principal's hand and pulls out his speech fromhis
pocket .

TAYLOR
Good afternoon. So this is it. | can't
believe I"’mthe one giving this speech.
Teachers and principal’s always tell you
this is the nonent you ve been waiting
for, but who really thought much about
this day. | didn’t. Wen | was a
Freshman, | thought about being a
Sophonore. By the tinme | hit Senior year
I was picking schools, classes and dorm
roons. Today is as much about | ooki ng
back is it is looking forward. This is
the last time all you're friends wll be
in the same place. That's a speci al
thing. Take a |ook around. Shake hands,
exchange hugs. Al grudges and argunents

don't leave this field. 1| can't tell you
want your future will be but | can ask
you to | eave the past behind. That’'s ny
speech, short and sweet. | w sh everyone
t he best.

Tayl or waves to the audi ence and wal ks off. The cheering
continues as Tayl or nmakes his way back to his seat.

FADE OUT.
I NT. ARENA - N GHT

The CHEER of the crowd is deafening. The crowd has been
whi pped into a frenzy. Red, white and bl ue ball oons and
streanmers hang fromevery wall.

The stage with one |arge podium front and center,
illustrates clearly that they are at a political convention.

The crowd hol ds signs reading DAVIS 2008 in Red, Wite and
Bl ue. Above the podiumis a |large banner with the sane.
Above the words is a photo of a Fourty-Four year old Tayl or
Davi s.

The cheers becone a nore organi zed chant.

CROWD
Davi s! Davi s! Davi s!

They clap and smle. They seemfully behind their candi date.
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I NT. READY ROOM - NI GHT

The Davis Canpaign is no |less chotic. A dozen PQOLI TI CAL

Al DES buzz about, tal king on cell phones, witing speeches.
There are several nonitors displaying the frenzied crowd that
waits outside the doors.

Taylor (44) sits in a tall director’s chair. H's boyish good
| ooks and California style have seem ngly survived the | ast
twenty-si x years. Although, his hair has turn to a salt and
pepper grey, his eyes are still a bright blue color.

A MAKEUP ARTI ST applies powder to Taylor’s face.

Tayl or holds his speech. He nouths it as he reads along. He
is oblivious to chaos that surrounds him

NORVAN GOLDVAN (45) enters the room Norman is a short,
bal ding man. He seens highly exited.

NORVAN
Five m nutes Tayl or!

Tayl or | ooks up fromhis speech and directs his attention to
Harry who is stands over his shoul der.

TAYLOR
Rel ax Norman, |’ mready.

NORVAN
VWhat do you think of the speech? Any | ast
m nut e questions?

TAYLOR
The health-care thing. If |I'’melected
president, there’s no way | can foll ow
t hrough the promses |I’'d be making. |
can see the opponents now.

NORVAN
Four years is a long tine. No one
expects anyone to follow through on
health care promses. It ain't tax cuts
you' re prom sing.

TAYLOR
I’d be happier if we scal ed back the
nunmber to 20 mllion. | think that’s

nore realistic.

NORVAN
Al right, done, but the speech is already
| oaded in the tel epronter
( MORE)
( CONTI NUED)
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11,
NORMAN( CONT' D)

You'll need to renenmber it. You don't
it’s what’'s witten.

TAYLOR
How about educati on?
NORMAN
Leave it al one. "Il conceed health care

but not hi ng el se.

TAYLOR
W'l see.

NORVAN
God Danmt Taylor you can’t change
anything else this late in the gane.
This is the fuckin’ convention, those are
you' re people. Fire “emup. Don’t rain
on their friggin parade.

TAYLOR
Can | fire you?

NORVAN
No. You can’'t fire your canpai gn nmanager
two nonths before the el ection.

TAYLOR
If | lose, you re toast.
NORVAN
(1 aughs)
You ain't losing. |’mthat good. And

since I'’mthat good you're gonna keep ne
around.

TAYLOR
Fine, whatever. Just give ne a couple
m nut es.

NORVAN

You got two mnutes. That’'s it.

(yells to those renaining)
Everyone out. Gve M. Davis two m ntues
of solitude.

Everyone stops what they’ re doing and head for the door.
Norman is the last out. As he’'s |eaving, SALLY (45) an
attractive blond with short-cropped blond hair wal ks in.

NORMAN ( CONT’ D)
(To Sally)
Be gentl e.

( CONTI NUED)
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Norman exits. Sally wal ks over to Norman. Taylor spots her
approaching in the mrror.

TAYLOR
Sally, | just asked Norm for two m nutes
of al one tine.

SALLY
| amyour wife. Don’'t you think the
nation wants to see your wife by your
side. For inmge sake anyway.

TAYLOR
(indifferent)
I can always count on you to be imge
consci ous. Wiy don’t you munth on sone
celery fromthe tray over there and give
me a coupl e m nutes.

SALLY
You know Taylor, | can ruin this for you.
You know that don’t you.

TAYLOR
Ruin what? You want this nore than ne.
You’' ve wanted this a long tinme. An
attention whore.

SALLY
You' re about to address the nation in
what may your defining nonent and all you
can do is name call

TAYLOR
It’'s called multi-tasking.

SALLY
It’s not right.

TAYLOR
Wel | apparently I'’mmy be the | east
powerful man in the world. | can't fire
my canpai gn manager or divorce ny wfe.

SALLY
(angry.)
"Il be outside with your daughter.
Remenber her?

Sally marches out of the roomleaving Taylor alone. He |ooks

the copy of the speech he is holding in his hand. Angrily he
crunpl es the paper and tosses into a corner of the room

( CONTI NUED)
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Gacefully and professionally he rises fromhis chair. Looks
at hinmself in the mrror, adjusts his tie. He then takes the
suit jacket hanging on the back of a chair and skillfully
puts it on. He checks his hairs, pats it gently and heads
for the door.

Before Taylor can reach it, Norm sticks his head.

NORVAN
Two minutes is up. Canera is waiting.
The canmera i s out here.

Tayl or gets up fromhis chair. He straightens his tie, takes
a deep breath.

I NT. HALLWAY - N GHT

A CAMERAMAN i s waiting outside. Taylor enters the hallway.
There is arock n” roll atnosphere. The crowd noise is
raucous and cel ebratory. There are rhythm c appl ause and
Tayl or chants.

Like a prize fighter heading to the stage, the caneranman
captures Taylor’s confident stride toward his big stage.

EXT. FOOTBALL FI ELD

The graduati on cerenoni es have conpl eted. The graduates are
searching for their famlies and friends. Students pose for
pictures with other students. Taylor searches the crowd for
his famly and Ml ly.

EDWARD (50) stands in Taylor’s path. Edward wears a dark
suit and fedora.

EDWARD
Terrific speech Tayl or.
TAYLOR
(di stracted)
Uh, thanks.

Tayl or keeps searching, but Edward places his hand on
Tayl or’ s shoul der.

EDWARD

Tayl or, nmy nanme is Edward Muiro.
TAYLOR

H, M. Miro. I’'mlooking ny famly.

( CONTI NUED)
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EDWARD
Before you find them 1°d |like a couple
nmonents of your tine.

TAYLOR
Are your selling sonething?

EDWARD

(smles)
Not selling Taylor. Gving. Gving you
the opportunity afforded to just a few
privl edged students.. As assistant dean
at Harvard University | amallowed to
hand pick a select few students whom |
t hi nk woul d excel even in a rigorous
envi ronnment Harvard.

TAYLOR
| appreciate the offer, but |’ve already
chosen UCLA.

EDWARD
| understand that, but | came very far to
change your m nd.

Edward reaches into his pocket and pulls out three airplane
tickets.

EDWARD ( CONT’ D)
I have three tickets to Boston. Free. No
commtnent. You don’'t even have to visit
the campus, but my guess is you'd like to
tour the canmpus. Everyone does.

He offers the tickets to Taylor. Taylor hesitates.

EDWARD ( CONT’ D)
This is Harvard, Taylor. |’ m not
of fering you South Florida University
here. Take the ticket. R p ‘emup if
you d like, but take them

Tayl or accepts the ticket.

EDWARD ( CONT’ D)
I ook forward to seeing you.

They shake hands.
Edwar d di sappears into the crowd. Tayl or seens Mol ly

approachi ng and qui ckly, but awkwardly stuffs the tickets
into a pocket beneath his graduation gown.
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I NT. LIMO - NI GHT

The linmo is conpletely surrounded by supporters chanting
Taylor’s nanme. Frominside the linb we can see a path cut
fromthe crowd | eading fromthe arena to the bus.

Norman is already on the |inp, watching the tv's covering the
event .

The crowd roars as Taylor energes fromthe arena and heads
toward the Iino. He shakes hands al ong the way, but
mai ntains a brisk pace as not to get trapped in the frenzy.

He gives a final wave and enters the Iino. The driver shuts
t he door.

NORVAN
Al hail the conquering hero.

Nor man shakes Tayl or’ s hand.

The car begins to nove. The throngs of people follow

TAYLOR
Jesus Christ what is with these peopl e?
NORVAN
These people. These people will all soon
boast they saw the future president here
and sone will say they shook your hand.
Some will lie and say you had sonme words

of wi sdomfor them but they all know
hi story was made tonight.

TAYLOR
It’s only a conventi on.

NORVAN
It’s the last convention, and |I’'d be dam
surprised if you didn't pull a double
digit lead after tonight. Two debates
and it’s over. You' re hired.

The car has pulled away fromthe crowmd. It is noving at a
bri sk pace through the city streets.
TAYLOR
I need a fuckin” shower. I'mtired. Do
you know if the hotel arrangenents where

made?

( CONTI NUED)
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NORVAN
Yeah, adjoining roons. Sally will be
able to enter the roomwi th you |like
normal, but you get your own room and
bed.

TAYLOR
Tell nme seriously, if elected what would
happen Sally and | separated?

NORVAN
Hard to say for sure, but you d need to
do it really quickly. Soon after the
i ngrual ati on, make up sone bull shit
reasons, by the tinme cane for re-election
it would be four years in the past. GCet
yourself a new girl.

TAYLOR
I"d just like to get rid of the old one
first.

NORVAN

But what | just said was best-case
scenerio. Wat |’'d expect would be nore
to the tune of QJ, Prince Charles and
Monica rolled into one giant shit-storm
Fam |y val ues and so on and so forth.

TAYLOR
Shit.

NORVAN
Don't let a woman stand in the way of you
and the presidency.

TAYLOR
I"’mjust tired of fighting everything.

The linmo pulls in front of the hotel.

EXT. BACKYARD - DAY.

The graduation party is in full force. KIDS are running
around in the grass. ADULTS sit in lawn chairs tal king and
munchi ng on burgers and hot dogs.

LENNY DAVI S (50) stands by the grill flipping hot dogs. He

is a older, slightly overwei ght man, but who is neverthel ess
handsone. He is Taylor’s father.

( CONTI NUED)
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MARY DAVI S (49) stands beside her husbands. She is a petite
woman with a brilliant smle. Lenny drops a pile of burgers
on a plate she is carring.

The back door opens and out wal ks Taylor, with Mdlly by his
side. He is now just dressed in shorts and a polo shirt.
Everyone in his famly, cheers and whistles as he wal ks in.

Mary puts the plate down and gives her son a big hug.

MARY
W' re so proud of you honey.

Lenny put a firmhand on his shoul der.

LENNY
Rob woul d have been too.

TAYLOR
I know dad.

Aunts and uncles scurry over to give there congratul atory
hugs and kisses. Mdlly stands to the side watching, joyously
as Taylor is inundated.

LENNY

Whadda you want ki ddo? Burger? Hot Dog?
TAYLOR

G mre both. |’ m hungry.

The fam ly | eaves Tayl or al one as he heads over the grill.

LENNY
G eat speech.

MARY
| thought so too.

TAYLOR
| thought it was pretty lane. But |
figured no one, besides you two, where
there to see ne talk. \Where is the soda?

MARY
Oh dang, | left it in the fridge. I'1I1
get it.

TAYLOR
Stay there nom 1’1l get it.

Tayl or grabs the hot dog off his plate and runs inside.
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I NT. KITCHEN - DAY

The house is quiet and dark. The screen door slans shut and
Tayl or runs up the stairs. He takes a huge bite of the hot
dog when he wal ks in to the kitchen.

He noves right over to the fridge opens the door and grabs a
can of soda. He shuts the door and pops up the top and takes

a gul p.
Hi s attention is caught by an newspaper on the fridge.
San Di anente Man anoung this week’s casualties.

Beneath the headline is a black and white photo of a young
man. Under the photo is a nane. Pvt. Robert Edward Davis.

Tayl or seens transfixed. He is oblivious to the cries of
| aughter right outside the window. H's face |ooks sullen.

TAYLOR
(mutters)
Ni xon. Idiot.

There are additional pictures of Robert on the fridge.
Pictures of him playing baseball for San D anente Hi gh.
Al so, ones of he and Tayl or together at the Grand Canyon

MOLLY (O S.)
You alright?

Taylor is startled.

TAYLOR
Yeah |I'm fi ne.

MOLLY
You m ss hi m huh?

TAYLOR
Ever yday.

Tayl or sits down at the kitchen table. He finished his hot
dog. Mdlly sits down next to himand grabs his hand.

TAYLOR ( CONT’ D)
He was a great brother. He had all the
answers.

MOLLY
Well you' re answering thempretty well
yoursel f now.

( CONTI NUED)
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Tayl or reaches into his pocket and pulls out an airline
ticket.

TAYLOR
The problemw th success is people won't
l et you enjoy it.

Mol ly takes the ticket and | ooks at it.

MOLLY
Bost on?

TAYLOR
A professor at Harvard saw ne today. He
told ne he wanted to show ne the canpus.

Mol Iy | ooks upset.

MOLLY
And you took this ticket? But you're
going to UCLA.

TAYLOR
| know. He told ne there was no
obligations. Just to go and think of it
as a vacati on.

MOLLY
You can’t go.

TAYLOR
I’musing the ticket Mdl. 1’ve never
seen that side before. Doesn't nean |
have to enroll. Besides, ny dad needs ne
down here on the weekends. | don’t think

he can afford to bring soneone el se in.

Tears steam down Ml |y’ s cheek

MOLLY
VWhat if you like it?
TAYLOR
Who knows. | never really thought of it.
Thought it was just for really smart
ki ds.
MOLLY
That’ s you.
TAYLOR

I wish Robbie was here. He’' d have sone
wi sdomto |ay down on ne.

( CONTI NUED)
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MOLLY

You know what he’d say.
TAYLOR

I know.
MOLLY

And 1’1l be sad to see you go.

The back door opens and Jason enters.

JASON
Your momsaid |'d find you guys in here.

Mol Iy and Tayl or | ook over at Jason but don’t say anything.

JASON ( CONT' D)
Dude, what’s with you guys?

TAYLOR
Not hi ng.

JASON
Well | got sonething that can |ift the
spirits.

Jason reaches into his pocket and pulls out a joint.

TAYLOR
Always the first to offer up the cure.

JASON
What do ya say? Wanna go down to the rec
room and play sone ping pong?

Tayl or sm | es.

JASON ( CONT' D)
Then maybe you' Il lemre in on what’s
goi ng on.

TAYLOR
Dude, ny famly is here.

JASON
Man, we're you're famly.

Jason pats his pocket.

JASON ( CONT' D)
And Mary Jane is famly.

( CONTI NUED)
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TAYLOR
(reluctantly)
Alright, five m nutes.

MOLLY
You're too easily swayed.

JASON
You know you want it too.

They head downstai rs.
EXT. BACKYARD - DAY

The graduation party is winding down. Taylor, Jason and
Mlly lay in the grass apart from everyone. They are

wat ching the remaining FAMLY. It’'s pretty obvious they are
hi gh.

JASON
I wonder what Harvard would say if you
told themyou' d only go if you brought
your best friend and your girlfriend.

TAYLOR
It doesn't really matter. |’ mjust going
cause they gave ne a plane ticket.
Doesn’t nean |'’m actually going. You
know what | nean?

MOLLY
I wouldn't want to | eave California. I
don’t care if | never leave it.

TAYLOR
I just want to see Boston for a weekend.
That’s all. M dad needs ne here on the
weekends. | work cheap.

JASON

What do you want to do though? UCLA
Harvard. Do you know what you want?

TAYLOR
| don’t have a clue. | kinda always felt
it would just hit nme. Like I'd be
sitting on a bus and a person sitting
next to ne would introduce ne to a
different world. Then |I’'d get obsessed
wth it and persue it forever.

( CONTI NUED)
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JASON
That’s deep man. | just want to nake
sur f boar ds.

MOLLY
I want to open a cafe near the beach.

TAYLOR
I wwsh | knew |like you guys.

JASON
You're too smart to make surfboards.

MOLLY
O serve onlettes.

TAYLOR
I’mno smarter than you. Sonehow | got
good grades.

JASON
You wor k harder.

TAYLOR
But where is it taking ne? | have no
focus. | can work ny ass off but until I
know what | want it’s all just a waste a
tinme.

JASON
You' || have a col |l ege degree.

I NT. HARDWARE STORE - NI GHT

One Week After G aduation.

The hardware store is your typical Mdym and Pop operation with
narrow ai sl es and wood dust |lying the floor. There are no
unused space.

The store enpty. Taylor stands behind the counter. He has a
stack of one’'s lying on the counter. He scribbles his
initials on each bill.

Two nen can be heard talking in a back room

Finally the door opens and Henry enmerges with a M LI TARY

OFFI CER.  Henry escorts himthe front door. They shake hands
and the officier exits.

Henry makes his way back to the counter with a massive grin
on his face.

( CONTI NUED)
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HENRY
Normal ly, I'd be pretty upset if | saw
you defacing all of our noney, but today
is not a normal day.

TAYLOR
Who was that guy?

HENRY
That guy, was the superintendent of Ft.
Nel son Air Force base. They are | ooking
for a supplier and sonehow they pi cked
ne.

TAYLOR
VWhat does that nean?

HENRY
Means about ten tines the sales we have
right now. Rather than just hel ping the
locals fix their screen doors we'll be
ordering all the materials for the base.

TAYLOR
I don’t understand how that happened.

HENRY
If | didn't have a signature on the
contract, |'d swear this was candi d
caner a.

He heads to the back.

HENRY ( CONT’ D)
W' re closing early tonight.

Tayl or takes off his apron. Henry returns.

HENRY ( CONT’ D)

It also neans 1’'Il be hiring people. You
won’t have to conme down on weekends.
Lock up. 1'Il see you at hone.

Henry changes the sign fromopen to closed and wal ks out.
Tayl or | ooks stunned.

EXT. HARVARD SQUARE - DAY

Tayl or wal ks across the square. He carries his luggage in a
sack on his back. Despite the intense sunmer heat, there are

no shortage of tourists or sumrer students throughout the
squar e.

( CONTI NUED)
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NORMAN (O S.)
Tayl or! Hey Tayl or.

Tayl or spins around and sees Nel son Gol dman (20) j oggi ng
t owar ds.

NORMAN ( CONT’ D)
Hol d up Tayl or.

Nel son finally catches up to Taylor. H's face is covered in
sweet .

NORMAN ( CONT’ D)
| thought that was you.

TAYLOR
Do | know you?

Nel son extends his hand.

NORMAN
Nor man Gol dnman. Nor m

Tayl or accepts his hand.

TAYLOR
Tayl or Davi s.
NORVAN
Yeah, | know who you are. Eddie gave ne
t he rundown.
TAYLOR
Eddi e?
NORVAN

Edward Muro. He's the one who gave you
the ticket. He had to go out of town
this weekend. Had to neet sone king or
presi dent or sonething.

TAYLOR
Ww. That’s crazy.

NORVAN
It's pretty typical around here. Let’s
take your stuff to your roomand |’'1]
gi ve you the tour

I NT. LECTURE HALL - DAY.

Nor man and Tayl or stand by the front of a enpty large lecture
hal I .

( CONTI NUED)
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NORVAN
This is where | spend a |lot of ny tine.

TAYLOR
The cl asses nust be ridicul ously hard
here though.

NORVAN
Nah, they want you to excel. Not drop
out. You need to be brilliant to get in,

the classes are tough, but they once
you're in as long as you don't becone a

junkie you'll be fine. But at the end of
the day, you'll have a degree from
Harvard. A UCLA deploma is nice, but
it’s still just a state school.

TAYLOR

| suppose you're right.

NORVAN
Just | ook at how many Presidents, CEO s
are fromhere. A shitload. Hey |ook
what do you saw we get sone beers.

I NT. DONAHCE' S - N GHT

The wood-lined bar is small and cozy. The bar is packed.
The nusic plays LOUDLY fromthe jukebox. Taylor and Norman
enter. Norman surveys the bar and the tables.

Norman points to a booth in the corner. A very attractive
blond sits a alone. She is Sally (19). She waves to Norman
and he returns the wave.

NORVAN
That’'s Sally. Awesone girl.

Nor man passes a BARMAI D.
NORMAN ( CONT’ D)
(to barmaid)
Can we get three beers over at the corner
t abl e?
The barmai d nods and they head over to the table.

Sally stands up and gives Norman a big hug. She |ooks at
Tayl or and smles flirtatiously.

( CONTI NUED)
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NORMAN ( CONT’ D)
Sally Vincent I'd Iike you to neet Tayl or
Davi s.

Tayl or sm |l es and shakes her hand.

SALLY
It’s a pleasure to neet you Tayl or Davis.

TAYLOR
Li kew se.

Norman and Sally sit on one side of the booth, while Taylor
sits directly opposite of Sally.

SALLY
So how was the tour Tayl or?

TAYLOR
It was good.

SALLY
Real ly? Are you just being diplomatic or
has Norm e inproved the tour since | took
it last year?

NORVAN
Well | noticed himyawning a | ot but |
was thinking it was jet |ag.

TAYLOR
It was | swear.

Everyone | aughs. The barnmaid drops off the beers.

SALLY
Drink up Taylor. [|I'’mtwo beers in
al ready.
Lat er:
The table is lined with beer bottles. The npod at the table
is much nore festive. It looks like all three are drunk.
NORMVAN

| gotta take a |eak. Be right back.

SALLY
Norm e’ s breaking the seal

Norman gets up and | eaves Sally and Tayl or alone. Sally
takes a swig and sets her bottle on the table.

( CONTI NUED)
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SALLY ( CONT' D)
So you got a girlfirend?

Nor man nods.

SALLY ( CONT' D)
What school is she going to?

NORVAN
San Di amante Hi gh.

Sally | aughs.

SALLY
C nmon serious. You need a college girl
babe.
Later:
Sally and Taylor are still sitting at the table. Tayl or

| ooks very drunk. Sally doesn’'t seem quite as drunk.

TAYLOR
Where’d Norm e - Nornman go?

SALLY
Guess he broke the wong seal.

TAYLOR
We shoul d nake sure he’s okay.

SALLY
He's fine. He's just got a week stomach.
He’'s a pussy when it cones to drinking.

TAYLOR
(slurring)
You drank nore that him

SALLY
You ready to go.

TAYLOR
I think I should wait for him

SALLY
Wy’ s that?

TAYLOR
Cause | don’t know where |’ m stayi ng.

SALLY
Stay with ne.

( CONTI NUED)
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Tayl or pauses. The alcohol is nmessing with this senses.

SALLY ( CONT' D)
C nmon do you really have a choice? |
don’t think Normis com ng back do you?

TAYLOR
Guess not.
| NT. BEDROOM - DAY
The sun is up. The canera PANS front the bedroomdoor. |It’s

clear fromthe posters and decorations it’'s a wonman’s room
but there are both men’s and woman’s cl othes strewed about.
We see the bed is occupied by both Sally and Tayl or.

Taylor is a sleep. Sally is awake and she | eans over and
ki sses his cheek.

SALLY
Mor ni n’ sl eephead.

Tayl or opens his eyes. He sees Sally, |ooks surpised and
falls out of bed.

SALLY ( CONT' D)
What’' s wrong?

Tayl or grabs his clothes and covers his naked body. Sally
isn’t as nodest.

TAYLOR
What the fuck happened?
SALLY
What do you nean? We nade | ove?
TAYLOR
But I"ma virgin?
SALLY
(smles)
Not anynore.
TAYLOR
(depressed)

Shit.
I NT. HOTEL ROOM - NI GHT
Sally and Taylor enter the large presidential suite hol ding

hands. Qutside the door we can see SECRET SERVI CEMEN
st andi ng guard.
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The nonment they enter and shut the door, they stop hol ding
hands.

The suite has a living room but |ooks to only have one
bedroom Taylor’s wal ks around | ooki ng for another bedroom
He wal ks in every door and energes. Sally doesn’t nove and
| ooks at Tayl or in disgust.

TAYLOR
(livid)
There’' s supposed to be two bedroons.
There’s only one.

SALLY

Why don’t you go conpl ain.
TAYLOR

Shut up.
SALLY

The couch | ooks confortabl e.
I NT. HOTEL ROOM - LATER

The lights are are off. Taylor |lays on the couch his eyes

w de open. He is wearing shorts and a Harvard Law T-Shirt.
The TVis on wwth the sound off. A political roundtable show
is on showi ng clips of Taylor shaking hands at a rally.

Tayl or isn’t watching.

He gets up off the couch and wal ks over to the desk. He
opens a laptop that’s sitting there. The light fromthe
monitor lights up Taylor’'s face but does not go nuch passed
that. He begins typing.

I NT. HOTEL ROOM - DAY.

Taylor is asleep at the desk. The conputer renains on.
Sally wal ks into the room She puts her hand on his back.
Taylor is startled into consci ousness.

SALLY
You didn't sleep here all night did you?

Tayl or turns off the conputer.

TAYLOR
No. | didn't.

(he |l ooks at his watch)

| fell asleep an hour ago, so that’s not
al | night.

( CONTI NUED)
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SALLY
I”mnot voting for you.

Sally wal ks way.
I NT. DOCTOR S OFFI CE - DAY

Taylor sits on the examning table, in a typical doctor’s
office. He is wearing just a white t-shirt, khakis and
socks. His shoes are on the other side of the room His
toes CRACK as he rolls them

DOCTOR NELSON (60) enters the room DOCTOR NELSON IS a
jovial-looking man. He is carrying the requisite cli pboard.

TAYLOR
You're the only person who keeps ne
wai ti ng these days, you know that?

DOCTOR NELSON
I wasn’'t aware, but I'Il try harder next
tinme.

TAYLOR
It’s alright. Kinda refreshing.

DOCTOR NELSON
So, how are you feeling?

TAYLOR
Ah, |’ve felt better. |'"d feel better if
| could sleep nore.

DOCTOR NELSON

No sl eep huh? 1’d give you sonething for

that but I don’t want to nmess around with

medi cines at this point. Still witing.
TAYLOR

Every night. Al nost finished actually.
It’s not easy to wite about yourself.

DOCTOR NELSON
Are you a little young for a nenoir? You
haven’'t even reached the juiciest part of
your |life. Breathe in.

The doctor places a stethoscope on Taylor’s chest.
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Doct or Nel son shoots his flashlight

TAYLOR
It’s not as nuch a bi ography but a
phi | osophy book, | don’t plan on
publishing it in the near future, but
it’s therapeutic. It’s only because of
doctor patient confidentiality, that you
know t he book even exists. It’s just a
rel ease for ne.

DOCTOR NELSON

Still stressed?
TAYLOR
Always. |’ve got nore on ny shoul ders

t han anyone than the guy |’ m gunning for
and |’ m sure.

DOCTOR NELSON
|’ ve seen higher blood pressure, not that
its the only indicator of stress, but
you' re not the nost stressed |I’ve seen.

TAYLOR
Real | y?

DOCTOR NELSON
You think a single nomfacing forecl osure
is any less stressed than you. It’s all
relative. 1t’s not nuclear war but to
that |lady there’ s nothing nore inportant
in her life.

TAYLOR
I have 300 mllion people to answer too.

DOCTOR NELSON
No you don’t. You're only in the
canpai gn. You want to get rid of stress
there’'s a sinple cure.

TAYLOR
VWhich is?

DOCTOR NELSON
Quit the race.

TAYLOR
| knew you were going to say that.

Nel son checks Taylor’s refl exes.

into Taylor’s eye.
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EXT. MELROSE DI NER - DAY.

Taylor’s hotel bus pulls up in front of the dinner. A crowd
of supporters are waiting. They are hol ding signs and
chanting his name. The press are poised with both video and
still cameras.

Monments after parking, Taylor energes fromthe bus and waves
to the cromd. Wth secret service on all sides protecting
him he noves towards the diner’s entrance. He stops and
shakes hands. Everyone is quick to offer their support and
prai se

A BLUE- HAI RED worman approaches and grabs his hand. She |eans
in and whispers into his ear. Wat she says in inaudible to
everyone but Tayl or.

A SECRET SERVI CE OFFI CER pushes the worman away.

BLUE HAI R
(yel l's)
They' || eat you alive.

Tayl or | ooks shaken by the wonman. Norman appears on his side
and grabs Taylor’s arm Together they walk into the diner.

I NT. MELROSE DI NER - DAY.

Inside the Diner is buzzing. A YOUNG HOSTESS hol ds two nenus
and smles broadly.

YOUNG HOSTESS
Wel cone to the Mel rose di nner.

THe hostess |eads the two nmen to a booth agai nst the w ndow.
Several canpaign aides are waiting outside the w ndow tal king
to the PRESS.

Taylor smles to the other patrons. An ELDERLY MAN shakes
Tayl or’ s hand.

ELDERLY MAN
Don’t touch social security.
TAYLOR
(smles)

Don’t worry | don’t plan to.
They sit, accept the nmenus fromthe hostess.
NORVAN

(quiestly.)
What did that woman say to you outside?
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TAYLOR
Not hi ng.

NORVAN
It didn't seem|ike nothing. Your face
turned white. Geat photo op. Little
old | ady scares presidential candidate
Davis. Foreign policy critics will |ove
it.

TAYLOR
Can we just eat?

EXT. MANUFACTURI NG PLANT - DAY.
Tayl or is speaking to a group of union iron workers.

TAYLOR
(i nspired)
| believe that eight mllion new jobs is
realistic. That means job security for
you. Don’t work in fear anynore! Thank
you.

The crowd bursts into applause. Taylor steps off the podi um
He gets pats on the back fromaides. Norman wal ks over to
hi m

TAYLOR ( CONT’ D)
Geat speach. Did Erin wite it?

NORVAN

I think it was George actually.
TAYLOR

Thank himfor nme. Brilliant stuff.

Tayl or continues to wal k. Norman hol d hi m back.

NORVAN
| got sone bad news. Eddie had a stroke.
It’s bad. 1It’s not gonna |ast nuch

| onger.
Tayl or, only nonents before elated is not crestfallen.
I NT. CAMPAI GN BUS - DAY.

The bus is crowded with canpaign aids. Norman and Taylor are
in an intense conversation as they step on.

( CONTI NUED)
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TAYLOR

Cancel them \Were's Eddi e now?
NORMVAN

San Fr anci sco.
TAYLOR

| need to go.
NORMVAN

You can’t.
TAYLOR

I wouldn’t be here if not for him |
want to be there for himnow  Schedul e
sonme stuff out there. Get the plane on
the runaway and |l ets go.

Tayl or flops down on the seat.

TAYLOR ( CONT’ D)
Change of plans everyone, we're going to
California.

Norman gets on his cell phone. He |ooks frustrated.
I NT. FOOTBALL FIELD - DAY

It’'s Harvard versus Princeton. Fall has arrived. The stands
are filled with Harvard fans. The scoreboard tells us the
score is 17-13 with Princeton in the lead with only 45
seconds left in the gane and thirty yards to go

Taylor is the quarterback. H's uniformis covered with nud.
H s forearns are bl oodied. He gives the OFFENSE t he next
play in the huddle. They break and head up to the line.
Tayl or gets behind his CENTER and awaits the ball.

TAYLOR
Twenty-nine. Thirty-seven. Hut.

The center snaps the ball. The defense attacks. Tayl or
rolls to his right. A LINEMAN breaks free and chases after
Tayl or. Taylor eyes a W DE- RECElI VER down field and throws a
perfect spiral just as the lineman hits him Taylor’s |eg
bends awkwardly and he screans in pain as he hits the ground.

Everything goes silent. Taylor lies in a puddle his eyes
closed in agony. He does not see that his pass was conplete
and Harvard had won.

FADE TO BLACK
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I NT. LOCKER ROOM - N GHT

The | ocker roomis crowded wth exuberant FOOTBALL PLAYERS.
Taylor lays on the trainer’'s table with his injured | eg
akinmbo in front of himwth a | arge bag of ice.

As the players | eave they pat himon the shoul der
congratulating him A YOUNG TRAI NER cones over to the table
carrying crutches.

TRAI NER
You’' re gonna need X-Rays.
TAYLOR
| can tell just by looking at it it’s

br oken.

The trai ner hands hi mthe crutches.

TRAI NER
Ever use these before.
TAYLOR
No, but | go to Harvard | can figure it

out.

The trainer renoves the ice and Taylor gets off the table and
uses the crutches.

Edward wal ks into the room He's wearing a nicely pressed
suit and a fedora.

EDWARD
(to trainer)
Can we patch himup for next week?

The trainer |aughs.

TRAI NER
Season’ s over.

EDWARD
| can’t help feel responsible.

TAYLOR
Responsi bl e?

EDWARD
UCLA has a nuch better offensive |line.

Tayl or sm | es.
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I NT. EDWARDS S OFFI CE - DAY

Edwards’s office is awash with books. Edward snokes a pipe
and has a pair of reading glasses hanging on the end of his
nose.

Tayl or KNOCKS on the opened door. Edward |ooks up and
notions to Nel son

EDWARD
Ah. Taylor cone in.

Tayl or, still on crunches, hobbles over to NTaylor takes a
seat across from Edward.

EDWARD ( CONT’ D)
How s the | eg?

TAYLOR
Limting.

EDWARD
I’ mglad you could cone.

TAYLOR
Sure what's this all about?

Edward renoves his gl asses and sets them down on a book.
EDWARD

I noticed that your grades have taken a
bit of a beating of |ate.

TAYLOR
Yeah, | dunno. [I’'Il try harder.

EDWARD
I’msure you will, but | think this has
to do nore with your |eg than your
st udyi ng.

TAYLOR
How so?

EDWARD
Look at you, you | ook depressed. Wt hout
football, you re mssing that outlet.
You |like the attenti on.

TAYLOR
| like football, but I can live w thout

it.

( CONTI NUED)
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EDWARD
No doubt that’'s true, but w thout that
attention you're not happy. Wthout the
team you’' re al one.

TAYLOR
|’ d disagree.

EDWARD
Don’t disagree. 1’ve seen it a mllion
tinmes. There are a |lot of nunber ones
here on canmpus, but | think |I have a
sol uti on.

TAYLOR
VWhat' s that?

EDWARD
Run for class president.

Tayl or sm | es.

TAYLOR
Class president? | don’t think so, |I'm
not a political kinda guy.

EDWARD
It has nothing to do with politics, ny
boy. It has everything wi th changi ng
what’s wong. That’s not politics.

TAYLOR
I’mjust not notivated like that. [I'd
just a surf club here if they had one.
EDWARD
You were the class president at your high
school. This is a logical step.
TAYLOR

That was a popularity contest.

EDWARD

And this isn't? | don't want to inply
anything by this but the reason you are
sitting in that chair in the hallowed of
Harvard were your |eadership sills. You
led in the classroom you |ed your class
and you led on the field. The best part
is you never knew you where.

Taylor sits quietly. He is overmatched.
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TAYLOR
But .

EDWARD
You're a winner. You're not the type to
sit on the side of the road and watch the
race. Am| right?

TAYLOR
Usual | y.
EDWARD
You'd be a shoe in. Normw Il help you

out and I'msure Sally can give you sone
pointers. Her dad is a Senior Senator.
You can run you' re whole life and never

| ose. That’'s how good you are.

TAYLOR
You t hi nk?

EDWARD
A former Vice President sat in that very
seat and asked the sane question, not to
menti oned several other senators and
congressnen. First thing to do is
al l eviate sel f-doubt, the second thing is
to wn.

Tayl or | ooks around the office.

TAYLOR
Hell 1'd get the synpathy vote with the
crutches.

EDWARD

There you go. Every vote counts.

Edward | aughs. He gets out of this seat and wal ks around to
Tayl or. Taylor hobbles to his feet. They shake hands.

EDWARD ( CONT’ D)
Excel | ent decision. C ass president nmay
sound |i ke a mnor role but to get
somewhere you need to start somewhere.
And much | esser nen that yourself have
made it the Wite House.

EXT. SI DEWALK- NI GHT
A conbi nation of nedia, well-w shers and protesters are

standi ng on the sidewal k outside the building. Taylor’s
el ection bus is parked directly in front.

( CONTI NUED)
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Tayl or wal ks out waves and smles. He ignores questions and
the protesters and just shows off his teeth. The Secret
Service nmen forge a pathway to the bus.

Suddenly, a man wearing a fishing hat and a plaid shirt steps
in front of Taylor.

FI SHI NG HAT MAN
I hope you like pie!

The man throws a whi pcream| aden pie directly in Taylor’s
face. The crowd charges forward. The Secret Service takes
down the Fishing-Hat Man and pull Taylor to the bus.

Taylor’s face is conpletely covered. Once everyone is on the
bus the door is shut and the bus noves drives off slowy.

I NT. BUS - N GHT

Tayl or wi pes the whip creamoff his face. W can't tell if
he’s angry at this point but it’s obvious that Norman is.

Nor mans | ooks over the Secret Servi ceman.

EDDI E
Can | get a towel for the Senator?

No one noves.

EDDI E ( CONT’ D)
Sonmeone! Can one of you inconpetent
fools give ne a towel ? It’'s your goddamm
fault that he’'s covered in pie.

TAYLOR
Rel ax Norman. [It’'s only whi pped cream

A secret serviceman hands Eddi e a paper towel.

NO
Rel ax? Jesus Christ. W’re in New York
fucking Gty. You re gonna |look like a
fool on every caper.

TAYLOR
(t hought ful)
You know that coul da been a gun.

EDDI E
Yeah.
(for the whole bus to hear)
That’s right, it coulda been a gun. [|’1I]
make damm sure that those in charge of
protecting are reassigned.
( MORE)
( CONTI NUED)
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You' || be guarding the Pandas in the
National zoo. Got that? There are
people in the world that rather not have
M. Davis alive. Understood?

Tayl or |listens to Eddi e and | ooks outside to the busy New
York Streets. He sees PEDESTRI ANS shouting at the bus as it
goes hy.

TAYLOR
Is ny famly at the hotel ?

EDDI E
(out of breath)
Yeah, been there since yesterday.
Barbara Walters is interviewing Jill.

EXT. HOSPI TAL - N GHT

Two large SUVs and a linmo pull in front of the Sonoma Country
Hospital w thout the usual fanfare. The press, the canpaign
supporters and protesters haven’'t made the trip or where not

i nvited.

The security team steps out of their vehicles first, quickly
securing the area. The lino driver opens the door and Tayl or
steps out along with Norman and a few other. He is taken
into the hospital

I NT. HOSPI TAL HALLWAY - NI GHT

A m ddl e-aged NURSE escorts Tayl or down the hall. They walk
briskly with security and aides in tow.
TAYLOR
How i s he?
NURSE
Not well. He s sleeping nost of the day

so that is good, but he’'s not eating and
he | ost bodily function fromthe neck
down. |Is he a relative?

TAYLOR
He's |i ke a father.

CUT TGO
I NT. HOSPI TAL ROOM - DAY.
July, 1982
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Henry lays in the hospital bed. H's eyes are closed. Mary

i s seated besides himhold himhand. She |ooks worried. The
door opens and Taylor (24) wal ks in and runs over to his dad.
Edward remains by the door. Taylor is dressed |Iike a young

| awyer that he woul d soon becone.

TAYLOR
(scared)
Is he going to be okay?
MARY
Doctor isn't sure. | was out in the
garden for hours. I'msorry. | didn't

know he had a heart attack.

Mary breaks down. Taylor pulls her out of the chair and hugs
her tightly.

TAYLOR
It’s not your fault. It’s not his fault.
It’s not anyone’'s fault.

He continues to hold her tightly. Fromover her shoul der he
can see Edward in the corner with a tear in his eye.

FADE OUT.
I NT. HOSPI TAL ROOM - NI GHT

Edward is laying on the hospital bed. He |looks fragile. His
skin paper thin and his bl oodshot eyes are w de open wat chi ng
t el evi si on.

Nor man and Tayl or enter the roomtogether. Edward' s eyes
nove to see who entered. His lips quiver slightly attenpting
to forma smle.

Tayl or reaches the bed first. He grabs Edward’s hand.

TAYLOR
Hey Eddi e.

Nor man stands back a few feet. He seens reluctant.
TAYLOR ( CONT’ D)
(whi sper to Nornman)
VWhat the hell’s wong? He won't bite.
He can’t nove.
Tayl or leans in closer to Edward.

TAYLOR ( CONT’ D)
How are you feeling?

( CONTI NUED)
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EDWARD
(weakl y)
I can’t feel anything.

NORVAN
I’ m gonna wait outside.

Tayl or | ooks di sappointed. He pulls up a chair to be closer
to Edward.

EDWARD
A phone call woul d have been enough.

TAYLOR
Renmenber the tine ny dad was dyi ng and
you cane with me all the way to
California? You didn't have to do that.

EDWARD
You' re al nost president.

TAYLOR
You're not |istening to your own advi ce.
Renmenber, you always said never listen to

t he polls.
EDWARD
I lied.
TAYLOR
Don't tell ne that. It'’s too late to re

t hi nk my phil osophy.

Edwards |ips are quivering, his energy is depleted. Every
word seens a nonunental task

TAYLOR ( CONT’ D)
Any advice going into the honestretch
Eddi e?

EDWARD
Be yoursel f.

TAYLOR
This is me. Wio else would | be?

EDWARD
You are an experinent.

Tayl or | aughs thinking Edward is telling a joke.

TAYLOR
What do you nean? An experinment?

( CONTI NUED)
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EDWARD
You were a...

He seens to tired to talk.

EDWARD ( CONT’ D)
A success.

TAYLOR
| don’t get it.

EDWARD
A col | eague and | placed a bet sone years
that we could grooma high school kid to
maybe one day be president.

Tayl or | ooks at Edward nout h agape.

TAYLOR
That’ s bul I shit Eddi e.
EDWARD
If | could shake my head ‘no’ | would but

it is no joke. Norman did the |leg work
as a class assignnment. He found you.

TAYLOR
No. This isn't true.

EDWARD
We took you fromyour honme. Ruined the
life you had and built a better one. W
col | eague' s subject did not fare near as
well politically, although he no runs the
bi ggest conmpany in the worl d.

Taylor sits quietly for a few nonents. He | ooks | owi n-
spirits.

TAYLOR
And you were waiting until you were on
your deathbed to tell ne.

EDWARD
| felt the guilt.

TAYLOR
I’ msure you did.

Tayl or gets up fromhis seat.

( CONTI NUED)
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TAYLOR ( CONT’ D)
I never did feel like this was ny
calling, just that | was good at it. |
W sh you a painfree rest of you life
Eddi e. Take care.

Tayl or wal ks out of the hospital room
I NT. HOSPI TAL HALLWAY

Tayl or wal ks back into the hall where the secret service
agents, Nornman and ai des were waiting.

Tayl or wal ks up to Nor man.

TAYLOR
| need to talk to you. Privately.

Tayl or and Nornman wal k towards an enpty exam nati on room
I NT. EXAM NATI ON ROOM

Nel son wal ks in first wwth Taylor close behind. Taylor nakes
sure the door is closed tight before speaking.

NORMAN
What’ s goi ng on?

TAYLOR
You sonuvabi t ch.

NORMAN
VWhat ?

TAYLOR

The bet. Eddie told ne.

NORVAN
Jesus, Taylor taht bet was so | ong ago.

TAYLOR
| can’t believe it. Here | thought it
was just the ranblings of a crazy old man
and now you're telling me it’s true.

NORMAN
Man, it took a whole life of it’s one.
You were good at it.

TAYLOR
It’s ny lifel | was a kid. | was no
mat ch for Edward Miuro, the greatest
political mnd of our tine.
( MORE)
( CONTI NUED)
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Shit, if he wanted to cross dress |I'm
sure he coulda talked ne into it.

NORMAN
|’ msorry.

TAYLOR
You took nme away from ny goddamm gr eat
life. 1 wasn’t there when ny dad had a

heart attack. You have no idea how
guilty I've felt for all these years. He
was wat chi ng the gane, the sane gane |

wat ched with himevery Sunday for ny
whole life. | would have saved hi m and
for that now | blame you

Norman can’t find anything to say. He doesn’'t seemall that
renorseful. Taylor paces back and forth trying to absorb the
rush of information thrust upon him

TAYLOR ( CONT’ D)
I wouldn’t be in the sane shitty

marriage, | wouldn’t have the fake
friends. You see were |I'mgoing with
this?

NORVAN

Can’t change the past Taylor. You’' ve
done a lot of good in your position.

TAYLOR
Whose to say | woul dn’t have anyway.
|"ve done a |lot of bad too. As Senator |
hel ped send kids to war. | didn’t even
read the goddam bill that did it.

NORVAN
You're a nonth away from being el ected
president. | apol ogize, but apart from

t hat what do you want ne to do?
Tayl or stops tal king. He stops pacing.
TAYLOR
Don’t do anything. | need a couple
mntes. Were' s the bat hroom

NORMAN
There's one out in the hall

Tayl or exits. Norman renmai ns inthe room
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I NT. HALLWAY

Tayl or marches out of the exam nation room The agents and
ai des are | ook at him

TAYLOR
(sarcastic)
Don’t worry everyone, |I’mjust going to
the bathroom Fifty-five percent think
I’ m gonna do a nunber one thirty-three
percent think |I’mdoing a nunber two and
the rest are undeci ded.

He goes in. Everyone in the halls |ooks at each other in
amazenent of what Tayl or just said.

I NT. BATHROOM

Tayl or enters the sterile | ooking bathoorm |[It’s handi capped
equi pped. There is another door on the other side letting
out into another hallway.

Tayl or runs the sink and | ooks at hinself in the mrror.

TAYLOR
Who the hell are you?

He runs his hands in the water and splashes it on his face.
When his head is tilted he notices the second door.

He dries his face with a paper towel and wal ks cautiously
over to the second door. He further opens the slightly ajar
door and peers out.

| NT. DARKENED HALLWAY

The hallway | eads to an unused wi ng of the hospital.

I NT. HALLWAY

Five mnutes |ater

Nor man paces outside the bathroom W can hear the water
running inside. Two secret service agents joke. An aide
further down the hall has a cell phone to his ear.

NORVAN
What’' s taking himso long in there?

No one answers his rhetorical question. He get nore
i npatient by the second.

Finally, he wal ks over to the door an knocks.

( CONTI NUED)
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NORMAN ( CONT’ D)
Alright Taylor, let’s get the bus on the
road.

There is no answer. He knocks again

NORMAN ( CONT’ D)
Oh | get it. The silent treatnment. Cute.

Still no answer. The faucet continues to run.
He turns the doorknob but it’'s | ocked.

NORMAN ( CONT’ D)
Shi t.

NORMAN ( CONT’ D)
(to secret service)
Open this door. He's not responding.

The agents fiddle with the door see that’s it | ocked and
finally kick it in. Norman is the first to enter.

I NT. BATHROOM

Norman runs in. The bathroomis enpty. The second door
| eading to the darkened hallway is open.

NORMAN
VWhat the hell ?

The agents foll ow behind.

NORMAN ( CONT’ D)
Tayl or’ s been ki dnapped.

The agents signal other agents over their conmunication
devi ces tucked in their sleeves.

NORMAN ( CONT’ D)
No, don’t signal anyone. W’ Il find him
This can’t get out.

Al DE #1
He coul d’ ve gone AWOL you know?

Nor man | ooks at the aide |ike he had a second head attached
to his shoul der.

NORVAN
Jesus.

The agents run back towards the el evator banks.

( CONTI NUED)
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NORMAN ( CONT’ D)
No one can know, his is just tenporary.

I NT. CHARLI E ROSE SHOW SET

In the darken room caneras peek in behind the black
curtains. Tal k-show host CHARLI E ROSE and Tayl or sit al one
at a circular table. There are a couple glasses of water

CHARLI E
When were you bitten by the politica
bug. You were high school president.
Did it happen before that?

TAYLOR
No, actually |I'd say it happened after
hi gh school. College really

CHARLI E
Political guru Edward Murro was your
nment or .

TAYLOR

Yeah. He convinced ne that footbal
wasn’t ny calling. A knee injury proved

t he point.
CHARLI E
He's gotten scores of politicians
elected. Is he still advising you?
TAYLOR
Informally. He’s been ill. But we phone
weekl y.
CHARLI E

If you weren't doing what you’'re doing
now, what career do you think you'd

chosen?

TAYLOR
You know Charlie, |’ve pondered that at
sonme great length. 1'd like to think I'd

be a pro surfer, but since back when |
was young the noney probably woul dn’t
have paid the rent. But | think I'd
probably woul d have been a journalist or
witer.

CHARLI E
Real | y?

( CONTI NUED)
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TAYLOR
I’ mnot just saying that so the nedia
types will be kinder to ne. My favorite
part of doing what | do is getting out
shaki ng hands, listening to stories.
CHARLI E

Apart fromyou policies, why should
soneone vote for you?

TAYLOR
Well, you d have to agree the world is
not a friendly place all in all. You

meke enem es just being who you are. As
a decision-nmaker it gets only worse.

|’ ve had death threats nade agai nst ne
and ny famly, made by people whom you' d
probably never expect to be filled with

such hate. | swmwth sharks every day.
| bleed and the sharks feed off of ny
weaknesses. | often wonder why we

subj ect ourselves to this circus of
mar auders, but if not nme. Wo? The
mar auder ? The man nmaki ng the death
threats? | feel America would be best
off if I was its next president.

EXT. SUBURBAN STREET - N GHT

The street is quiet. |It’s late and the street is dark. The
street |anps have been dimed. There are no cars in the
road.

From around the corner we hear soneone RUNNI NG  Tayl or
appears after passing a cluster of tall hedges. He is
running at full speed.

As he runs he renoves his tie and throws it up in a tree and
continues to run.

Sweat accumul ate on his face. He seens to be getting tired.
Of in the distance over his shoul der we can see the very top
of the hospital he was running from

INT. LIMO - NI GHT

Norman sits in the back of the linb. The agents’ SUVs speed
of f.

DRI VER
VWhere to? Hotel?

( CONTI NUED)
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NORVAN
(pani ced)
Just drive.
EXT. MAI N STREET
Tayl or keeps running. The shops he passes are all closed.

A | one car noves down the street. |It’'s a cab heading in
Tayl or’s direction.

Tayl or noves off the sidewal k and waves the cab down. The
driver stops.

Tayl or opens the back door and gets in.
INT. CAB - NI CGHT
Tayl or gets in awkwardly, al nost |aying prone on the seat.

The cab driver, Byron (40) African-Anmerican, sits behind the
wheel .

BYRON
What’'s the hurry G? | charge double for
rush jobs. Were to?

TAYLOR
Need to get on the Five, going south.

BYRON
VWhat exit?

TAYLOR
"Il tell you when we get to it.

Tayl or sits upright.

Byron does a U-Turn on Main Street and noves swiftly. He
adjusts is mrror to see his passneger.

BYRON
Damm, man you | ook a whole lot |ike that
cat -

TAYLOR

Tayl or Davi s?

BYRON
Yeah that’s him

( CONTI NUED)
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TAYLOR
| get that a lot. Wit till you see ne
in the daytime-

Tayl or pauses | ooking for a nane on the |icense posted on the
wi ndow.

TAYLOR ( CONT’ D)
Byr on.

BYRON
Where the hell we going?

TAYLOR
Just north of LA?

Byron stops the car

BYRON
Man, | don’t go outta Sonoma.
TAYLOR
Are you an i ndependant contractor.
BYRON
Yeah? \What that havta do with shit?
TAYLOR
Because you don’t have to answer to
anyone. |If you want to drive to LA you

can and today |’ m asking you.

BYRON
Shit, then I need noney up front.

Tayl or takes off his watch and drops in on the seat next to
Byr on.

BYRON ( CONT’ D)
How do | know that ain’'t sone piece of
shit knock off.

TAYLOR
It’s the real deal trust ne. It's a

presidential Rolex. See the way the
second hand is novi ng.

The second hand npbves in one constant notion.

BYRON
Yeah? So.

( CONTI NUED)
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TAYLOR
That’s Swiss timng. The fakes tick |ike
Japanese wat ches. That watch is worth
nore than your car and if | take off at
any point w thout paying you. You got
t he best of ne.

Byron nmulls it over.

TAYLOR ( CONT’ D)
Take it or leave it.

Byron nmulls it over a nonent.

BYRON
I"1'l take it.

He steps on the gas and the car takes off.
EXT. DESERTED PARKI NG LOT.

The |inmo and a hal f-dozen dark SUV's are parked in the mddle
of a strip mall parking |ot.

Nor man snokes a cigarette nervously. Agents surround him
tal ki ng on cell phones.

NORVAN
Okay. Let’s get the story right. Since
you guys fucked up it’'s you' re duty to
not disclose what is going on. Taylor is
asleep in his room Heis ill with a
stomach flu. He’s gonna be outta action
for two maybe three days. There, of
course will be no personal appearances.
Now we need to bring Taylor in so let’s
see if we can get an all points bulletin
out on soneone matching Taylor’s
decription, let’'s say he’s a serial
killer or rapist or sone shit |like that.
Taylor will attenpt to hide. if he did go
AWOL, since that is the why you do go
AWOL. Now. if he did get kidnapped,
we're fucked and it’s only a matter of
time before we’'re fucked publicly. Let’s
take this caravan to the back of the
Marriott go in as a swarm pretend we
have Taylor in the swarm so everyone

there will think he went up to his room
I will hang out in the room
AGENT #1

VWhat about the w fe?
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NORVAN
G eat news on that front. She's on the
ot her coast and since they can’'t stand
each ot her she's not an issue.

AGENT #2
Does he have a cell phone?

Nor man eyes go wide. He takes his cell phone off it’'s
hol ster and dials a nunber.

It’s ringing.
EXT. SUBURBAN STREET - N GHT

A | awn jockey, standing on a lawn two bl ocks fromthe hotel
is holding Taylor’s cell phone. It rings and rings.

EXT. DESERTED PARKI NG LOT.

Nor man hol ds the cell phone to his ear but of course no one
i's picking up

NORVAN
Is there not a way to track this phone?
C non peopl e, nove.

The agents scranble. They seemreluctant to argue.
I NT. CAB - DAY

The cab is humm ng along on Interstate 5 noving south. The
sun is just rising over the nountains to the east.

Tayl or sits across the back seat wth his eyes closed. Byron
drives along. The car hits a bunp and jolts Taylor to
consci ousness.

TAYLOR
VWhere are we?

BYRON
By Santa Bar bar a.

TAYLOR
VWhat tine is it?

BYRON
It's just about six.

They drive for a few nonents in silence.

( CONTI NUED)
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BYRON ( CONT’ D)
I need to piss man. Can | pull off?

Tayl or considers it.

TAYLOR
| can’t stop you

EXT. GAS STATI ON - DAY

Byron’s cab is filling up. Taylor remains seated in the back
seat, while Byron wal ks into the bathroom

The radio plays a hip hop song wwth a | oud bass beat. Tayl or
starts to rock his head slightly to the beat of the song.

A PLUMBER fills his plunmbing truck across fromByron’s cab
The plunber | ooks at Taylor in the backseat. He cocks his
head in recognition. He begins to walk over the car when

Byron gets in.

BYRON

Wiy’ s that dude staring at you?
TAYLOR

I dunno. Can we | eave.
BYRON

You got it.

Byron starts the car and drives off.
I NT. CAB - DAY

The cab continues to nove al ong the hi ghway.

BYRON

Your are himaren't you?
TAYLOR

Who?
BYRON

You. You're you. Taylor Davis.

TAYLOR
| thought we covered this already.

BYRON
Man, | ain’t telling no body but when you
were sleeping | conpared you this picture
( MORE)
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(he holds up a newspaper with a
pi cture of Taylor)

You have the sane hair, same winkl es and
the sanme little nole by your nose.

Tayl or | ooks out the window. He s been outted.

TAYLOR
Alright it’s ne. You have an exclusive |
quit the race.

BYRON
Why isn’t in the paper?

TAYLOR
They’' Il hide it a few days. Say |I’'m
sick. Try to find ne and see if they can
change ny m nd

BYRON
Well word is gonna get out that you're
out. You re not doing a great job at

hi di ng.
TAYLOR

Well | was hoping ny friend will help.
BYRON

That’s where we’ re goi ng now?

TAYLOR
Yeah. Figure | could get ny cut or dyed.
|’ ve never skipped a shave in twenty
years.

BYRON
Are you ki ddi ng?

TAYLOR
I don’t think my hair’s changed either.
Politicians aren’t supposed to change.
If | change nmy mnd, it nmakes people
guestion thensel ves. God forbid.

BYRON

You sound |i ke you got sone issues.
TAYLOR

| ssues? Yeah | got those.
BYRON

You want ne to help you hide. | can you

know.
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TAYLOR
| don't want to | ook |ike Em nem
BYRON
Nah man, no way. Just get you sone new
cl ot hes.
TAYLOR
I don’t have any noney to give you.
BYRON
Are you playin’? | can give an interview

and nmake nore noney in ten mnutes then
can make the next three years drivin’
this piece of shit. Then there’'s the
book and novi e.

TAYLOR
Ckay, great can | have ny watch back
BYRON
At the end of the day.
TAYLOR
Are you ki dnappi ng ne?
BYRON
No, |I’mjust gonna show you around. Make
the story nore intereting.
TAYLOR
And you deci ded this when?
BYRON
During you nap. You need to have ne
around?
TAYLOR
Wy’ s that?
BYRON
Cause |’ve had officer training. | used

to a cop in LA

TAYLOR
Wiy aren’t you still?

BYRON
We all have our reasons for quitting our
respective careers, no?

Tayl or nods in agreenent.
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TAYLOR

So where you taking ne?
BYRON

Wal mart .
TAYLOR

Walmart!? What’'s at Wal mart ?

Byron | aughs.

BYRON
If you didn't know. Everything s at
Wal mart. But for now, your wardrobe.
TAYLOR

Are you gonna...pinp ne out.

BYRON
(1 aughs harder)
Shit man you know t he |i ngo.

TAYLOR
| got a daughter.

BYRON
But to answer your question. Nah, we
ain’t gonna pinp you out. You d get nore
| ooks. A forty year old white boy
rockin” the bling. No, we’'re gonna give
you the white trash style.

TAYLOR
And you know white trash why?

BYRON
Cause | 'mnot white or trash. Wat do
you think we make fun of when you guys
ain't around.

TAYLOR

Great, you' re gonna nmake ne a j oke.
BYRON

Man, you'll be thanking nme. |'mgiving

you anonymty. No one ignores anyone
like they ignore white trash. Hell, man
you're a politician you should know that.

Tayl or just shakes his head in amazenent. Byron pulls the
car on to an off ranp.

57.
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I NT. CAB - DAY

The cab sits parked in the Wal Mart Parking lot. Byron gets
out of the car. He is holding a hat and a pair of
sungl asses.

He wal ks to Taylor’s door and opens it.

BYRON
Put these on.

He hands Taylor the hat. Taylor |ooks at it and |aughes. It
reads “ABC Bail Bonds” across the top.

TAYLOR
Day j ob?

BYRON
Sonetines. Let’s go.

Tayl or puts on the Byron’s sungl asses and hot and gets out of
t he car.

I NT. WALMART- DAY
Byron and Tayl or are hanging out in Men's Fashi ons.

BYRON
Yo, | still can’'t believe I’ m picking out
clothes for the next president.

He takes a t-shirt fromthe rack.

BYRON ( CONT’ D)
What do you think?

Byron shows the shirt to Taylor. It has a big nunber ‘8 on
it, wwth a racecar next to it and the word ‘ Earnhart Jr.’
beneath it.

TAYLOR
It has a style.
BYRON
You got that right. Now lets get sone

pants.
I NT. CHANG NG ROOMS - DAY
Byron waits outside the changing roons. W can see Taylor’s

feet has he tries on a bar of pants. There is no one el se
around.
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The door opens and Taylor wal ks out with the Earnhart t-shirt
on, stone-washed jeans and a pair of high tops. The hat and
sungl asses are off.

TAYLOR
What do you think?

BYRON
I think you need to put the glasses and
hat back on M. President. Until we dye

your hair.
TAYLOR

Dye ny hair?
BYRON

C nmon man, how bad do you really want to
blend. You ain’t just doing this as a
cry for attention or sone Oprah shit are
you?

TAYLOR
No. | just want to visit ny old friends.

Byron steps back a nonment. He joking disposition has turned
seri ous.

BYRON
Shit man. |’'msorry. | got you | ooking
like a freak show. | got carried away.

You can’'t go to your friends |ooking |like
that. Lose that hat.

Tayl or takes the hat off. Byron tosses hima bandana.

TAYLOR
VWat do | do with this?
BYRON
You put it your head.
TAYLOR
How? 1t’s just a napkin.
BYRON
Let’s buy it first, then I'll show you.

They head up front to pay.
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EXT. MARRI OT HOTEL - DAY.

A CROAD has assenbl ed outside the hotel. A podium has been
pl ace by the | obby. ©MED A REPRESENTI VI TES stand by waiting
for the press conference to start.

They hush as Norman exits the hotel and noves to the podi um
He adj ust the m crophone.

NORVAN
Good norning. Thank you for comng. |
wanted to announce that M. Davis wl|
have to cancel all his appointnents for
the next two days due to a nasty stonach
flu. In case you are wondering we plan on
| aunching a Senate investigation to
determ ne the source.

There are a few chuckles in the crowd.

NORMAN ( CONT’ D)
Thank you.

Nor man rushes back into the hotel.
INT. SU TE - DAY.

Norman is holding a neeting at the dining roomtable. The
table is filled with aides

NORVAN
We need ideas people. W’ve called al
the friends that he was close too. W'’ ve
checked every hotel, notel in the area.
Tayl or Davis has fled. This isn't a
cigarette break people. The clock is
ti cking on each and every one of your
careers. |If we don’t find him by
tonorrow night the race is over

He pauses | ooki ng for sonmeone who may have suggesti ons and
when no one says anyt hi ng.

NORMAN ( CONT’ D)
So that's how it is.

Nor man exits the room
INT. INN OUT BURGER - DAY

The burger joint is filled with a busy lunch crowmd. Byron
sits in a booth directly across fromthe bat hroom
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A YOUNG BOY wal ks over to the bathroom Byron stops him
before he gets to the door.

BYRON
It’s out of order.
YOUNG BOY
| need to go.
BYRON
It’s out of order kid. Go somewhere

el se.
The young kid wal ks away.
LATER

Byron remai ns seated in the booth by the bathroom He wal ks
over to the nen’s room door and knocks.

BYRON ( CONT’ D)
Yo, you okay in there.

TAYLOR (O S.)
Yeah, yeah I'mdone. It says | had to
let it set.

The door knob spins and Tayl or wal ks out. He has dyed his
hai r bl ond and now sports a goatee. He's wearing the Nascar
t-shirt, stone-washed jeans and new hi gh top sneakers.

BYRON
Holy shit. Look at you. | think you'l
blend in nicely in..where we going.
TAYLOR
Mal i bu.
BYRON
Shit yeah, no one will want to even | ook
at you.
TAYLOR
And to think, they still plan on voting
for nme.
Byron | aughs.
BYRON

This is gonna be one hell of a book.
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TAYLOR
I need a burger before we go. | hear
this is the best fast foot joint in all

t he | and.
They wal k up to the counter.
EXT. SUBURBAN STREET - DAY.

The street is |lined with tall pine trees. The houses on the
street vary fromgiant estates to small cottages.

Byron’s cab noves down the street slowy.
INT. CAB - DA

Bryon | ooks for address on the mail boxes. Taylor sits in the
passenger seat next to him He holds a small post-it note in
hi s hand.

BYRON
I can never understand why people don't
put their addresses on their house. You
sure that address is right.

TAYLOR
| got this address fromthe FBI

BYRON
And that nmeans it’'s accurate?

TAYLOR
It's supposed to.

BYRON
Who is this cat anyway?

TAYLOR
An old friend. Haven't talked to him
since | was ni neteen.

BYRON
What happened?

TAYLOR
We had a falling out.

BYRON
About a girl?

TAYLOR
Yeah. Stupid huh?

( CONTI NUED)
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Byron nods. They continue down the quiet street.

EXT. Al RPORT - DAY.
Los Angeles - 1976

Tayl or carries his bag outside
spots his parents pulling int

The car cones to a quick halt
is a bit slower.

HENRY

the airport pickup area. He
heir car.

and Henry junps out first, Mary

I"’msorry we're late. Traffic was a

ni ght mar e.
He gives Taylor a quick hug.
MARY
(excited)
You | ook so good.
She hugs hi m agai n.
I NT. CAR - DAY.

Taylor sits in the mddle of t

Mary follow suit.

he backseat. Henry is driving,

Mary sits besides himin the passenger seat.

Yeah. Can we stop at Carnen’s and get a

di nner.

d a slice.

TAYLOR
Ww, sweet ride dad.
HENRY
Excited to be hone Tayl or?
TAYLOR
pi zza?
MARY
I was gonna nake you
TAYLOR
You can. | just nee
HENRY

I think we can stop.

TAYLOR
Have you seen Jason?

HENRY
He cones in the stor

e once in awhil e.

( CONTI NUED)
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TAYLOR
I's he | ooking for work.

Henry | aughs.

HENRY
I don’t think so, he says he starting a
sur fboard conpany.

TAYLOR
Are you kidding? That's great

HENRY
Yeah, he’s sold a coupl e already.

MARY
You don't talk to him

TAYLOR
We phoned each other for a while. A
couple letters too. But then it just
stopped. | dunno, figured he was busy.
I know | got busy. Wat about Ml ly?
You ever see her.

MARY
| see her nomat Bingo sonetinmes. Mdlly
gr aduat ed.
TAYLOR
I know. | was gonna send her a card,
but. ..
HENRY
Got busy?
TAYLOR
Yeah.
MARY
It’s such a shane what happened between
you two.
TAYLOR
It’s life. You'll get to neet Sally this
weekend. She’'s a great girl. | told you

her dad’s a senator right? Says he can
help me get into | aw school or get ne a
job in Washington if | want.

MARY
D.C? That's so far

( CONTI NUED)
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TAYLOR
I"’monly a freshman nom rel ax.

Everyone stops tal king and the car continues on in silence.
EXT. BEACH - DAY

The sun is setting to the west. N neteen year-old Tayl or has
changed into shorts. He walks to the beach where he sees a
| one surfer riding a wave forty yards from shore.

Tayl or sits on the beach and waits.

After a few nore waves, the surfer approaches the shore. It
is now clear that the surfer is Jason. As he gets closer, he
pi cks up his board and wal ks.

Tayl or stands up and waves. Jason waves back. He wal ks
over. They shake hands.

TAYLOR
How are t he waves?

JASON
They were okay. Nothing special. Ever
surf out east.

TAYLOR
Nah, | guess | coul d.

JASON
If you loved it enough you woul d.

There is a period of silence. Jason puts his board down on
the ground and sits on top of it. Taylor sits in the sand
next to Jason.

JASON ( CONT’ D)
I"'mtired nman. | need to sit.

TAYLOR
So what’ s been going on? You kinda
di sappear ed.

JASON

| thought the sanme thing about you.
TAYLOR

Man, | wote you and never responded. |

hear you’ ve been busy.

JASON
Yeah, trying to nake sone noney.

( CONTI NUED)
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TAYLOR
How s Mol |y.

Jason is silent.

TAYLOR ( CONT’ D)
Dude, what’s goi ng on nman?

JASON

66.

I don’t know how to tell you this but

Mol ly and | have been...dating.

Tayl or | ooks stunned. He noves sone sand around with his

f oot .

JASON ( CONT’ D)

C nmon man, you have a new girlfriend.

You didn't even call Mlly al
TAYLOR

year.

I didnt think she wanted to talk to ne

after what | did.
JASON

She was pi ssed, but you noved on so fast.

TAYLOR
How | ong have you two been dati

JASON
Si nce Chri st mas.

TAYLOR
(depressed)

ng?

Shit. |’mgonna go. Good to see you

Jason.

Tayl or gets up and starts wal ki ng back.
calls after him

JASON
Dude, c¢’non don't be like this.

Tayl or doesn’t turn around.

TAYLOR
Have a nice sunmer

He conti nues on.

Jason stands up and
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I NT. CAB - DAY

The cab continues down the road. Byron and Jason searchi ng
for the house.

BYRON
So that was the |ast you talked to the
cat, when he told you he was doing it
W th your ex.

TAYLOR
Yeah.

BYRON
An ex is an ex man, fair gane.

TAYLOR
Let’s agree to disagree on that one.

BYRON
Long as you' re past that issue though,
cause there’s his house.

Byron pulls up in front of a nodest two story house. It has
a perfectly mani cured yard.
TAYLOR
Alright, man. Thanks for the ride.
BYRON
Hell man, | ain’t going anywhere. |’'m

your bodyguard don't forget.

TAYLOR
Can you even wite a book?

Byron | aughs.

BYRON
If you can read one, you can wite one.

Tayl or opens the door.
EXT. JASON S HOUSE - DAY.

Tayl or exits the car. Byron renmains seated in the driver’s
seat listening to the radio.

Tayl or continues up the sidewalk. He clinbs the step to the
front door. He rings the doorbell and it plays a song.

A few nonents later a young girl, MM (8) opens the door.

( CONTI NUED)
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M M
Hel | o.
TAYLOR
H there. Is Jason hone?
M M
(yel l's)

Dad, there’s soneone at the door for you.

JASON (O S.)
Ckay, com ng.

Jason’s footsteps are heard com ng down the stairs. Jason

| ooks holder. His face is tan and leathery, his hair is |ong
and pulled back in a ponytail.

He doesn’t recogni ze Tayl or right away.

JASON ( CONT' D)
Hey, can’t |....holy shit.

Mm runs off.

MM
Moml Dad hast to put a quarter in the
jar.

TAYLOR

No curse words huh?

Jason | aughs. He noves over to Taylor and gives hima bear
hug.

JASON
VWhat the hell are you doing here?

He pul I s away.

JASON ( CONT' D)
What the hell are you wearing? This has

the feel like a bad acid trip man.
TAYLOR

[’ mrunning awnay.
JASON

So you ran here? Well get inside an

hi de.

Tayl or enters the house. Jason spots the cab.

( CONTI NUED)
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JASON ( CONT’ D)
You took a cab here?

TAYLOR
That’s ny secret service agent.

I NT. HOUSE - DAY.
Tayl or surveys the foyer area of the house.

JASON
(whi sper)
Hey 1 ook, if you want to keep this hush
hush, we can’'t tell the wife who you
really are. | knew it was you cause |
know you.

TAYLOR
Then if your wife can’'t figure it out
then the disguse is good.

JASON
Alright then. Let’s go.

I NT. KITCHEN - DAY

The kitchen is nicely appointed. Jason’s wife, N COLE (40)
is making a sandwich. She is a very attractive blond. Mm
sits at the kitchen table.

Tayl or and Jason wal k into the room

JASON
Hey honey, 1'd |ike you guys to neet
Doug. Doug’'s an old friend from high
school

Tayl or shakes Nicole’ s hand. N cole nmakes a noticible glance
at Tayl or’ s cl ot hes.

TAYLOR
Pl easure to neet you
NI COLE
What brings you to Malibu Doug?
TAYLOR
Just in town for business. |'ma truck
driver.
NI COLE

Ah, that has a romantic quality doesn’t
it. Driving the country.

( CONTI NUED)
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TAYLOR
It’s a lot of diner’s and shaki ng hands
wi th uni on workers.

NI COLE
Shaki ng hands.

JASON
Yeah you know, supervisors etc.

MM
I’ m hungry nomy.

NI COLE
Excuse ne.

Ni cole wal ks over to Mm and sets a ham and cheese sandw ch
down in front of Mm.

NI COLE ( CONT’ D)
Jason never tal ks about his high school
friends. | figured he was just a nerdy
| oser and had no friends.

JASON
Tell her that’s not true.
TAYLOR
That's not true.
NI COLE
Wuld you |i ke a sandw ch, | was just

meki ng one for Jason and ne.

TAYLOR
Well if it wouldn't put you out.

NI COLE
Not at all.

Ni col e nobves back to the counter. Jason takes a seat at the
t abl e.

TAYLOR
Mnd if i use you bathroom | need to
wash ny hands.

JASON
Yeah, it’s right down the hall, second

door to the left.

TAYLOR
Thanks

( CONTI NUED)
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Tayl or wal ks to the bat hroom when the door shuts Nicole
wal ks over to Jason.

NI COLE
A friend from high school? And what’s
with his clothes?

JASON
He’'s a truck driver honey.

NI COLE
I hope no one saw himcone in the house.

JASON
You're such an elitist

The bat hroom opens and Tayl or energes.

TAYLOR
So what have you been doing with yourself
all these years?

JASON
I have a surfboard conpany. Downbeach
Desi gn.

Tayl or takes a seat at the table. N cole sets down a plate
full of sandw ches.

NI COLE
They sponsor the nunber three surfer in
t he worl d.

TAYLOR

Ww. That’'s great. Living in Mlibu,
beautiful wife and little girl.

JASON

Li fe’' s good.
NI COLE

What about you? Were’'s your honebase?
TAYLOR

Back east. |’'ve lived all over.

Massachusetts, Washi ngton.

NI COLE
Marri ed?

TAYLOR
Yeah, but separat ed.

( CONTI NUED)
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NI COLE
Ah |’ msorry.

TAYLOR
So if you have any single friends |I’'m
avai |l abl e.

NI COLE

(al nost chokes on her food)
"Il keep that in m nd.

JASON
Where you crashi ng?

TAYLOR
| figured I'd find a notel -

JASON
Stay here. W got sone roons. W' Il get
a couple at the Tiki Joe’s tonight.
That’s cool right hon?

Ni col e | ooks rel uctant.

NI COLE
O course.

Jason sm | es snuggly.
I NT. HOTEL ROOM - DAY.

Nor man, Secret Service Agents, and canpai gn ai des gat her
around the tv.

An agent puts a video in the VCR After a couple m nutes of
static we see the video froma security canera at the
hospi t al

The video was taken at the | oading dock. It show the freight
el evat or opening and Nor man stepping off. He runs down the

| oadi ng dock and into the parking lot. After a few seconds
he di sappears in the distance.

NORMAN
Wow.

There is a few noments of sil ence.

AGENT #1
Just so you know, protecting M. Davis is
our job. W did our job. Qur job is not
to make sure he doesn’'t |eave on his one.
That’s your job.
( MORE)
( CONTI NUED)
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If he’s not found by noon tonorrow, we're
going public. He's a sitting duck out
t here.

Norman gets up fromhis seat and wal ks away.

NORVAN
If he’s not found by noon, we're all
sitting ducks.

He exits the room
INT. TIKI BOB'S - N GHT

The bar is set up like a Hawaiian beach house. There is a
t hat ched roof, thatched walls and Ti ki torches.

There are a few PATRONS scattered about and a fenml e
BARTENDER behi nd t he counter.

Jason and Taylor walk in and sit down. The bartender wal ks
over to them

BARTENDER
VWhat' || be Jase?

JASON
The usual for ne and get himone two.

The bartender gives themtwo beers.

TAYLOR
So, this is the first tine |I’ve sat down
in a bar, w thout guards, w ves,
politicians or |obbyists in, maybe
fifteen years.

JASON
Did you stop drinking?
TAYLOR
No, | drink all the time, just nore

schnmoozi ng and | ess boozi ng.

JASON
So lemme get this straight, was this a
nervous breakdown.

TAYLOR

Maybe, | dunno. | coulda just cane to ny
senses.

( CONTI NUED)
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JASON
What ever you did, I'’mglad you re here.
Made for a great excuse to get outta the
house.

TAYLOR
Youre wife's a...

JASON
A bitch.

TAYLOR

You said it. Not ne.

JASON
Never get married in a no-fault state.
That’s ny only advice | give to the
unmarried. How s Sally?

TAYLOR
She’d get a long well with Nicole. Cut
for the sane nol d.

JASON
Yeah, well we nmake m stakes. Sone we
need to pay for everyday.

TAYLOR
Some we just runaway from

JASON
How conme they haven’'t reported your
di sappearence yet on the news?

TAYLOR
Cause | think they think I’ m com ng back.

JASON
Are you?

TAYLOR
| dunno. | had a couple things | wanted
to do first.

JASON
What things?

TAYLOR
Well, | wanted to visit you. | wanted to
be free of the life for at |east a day.
I wanted to surf again. And | wanted to
tell Molly I was sorry.

( CONTI NUED)
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JASON

That’s a lot to do in a day.
TAYLOR

Maybe 1’11 need a coupl e days.

They both take sips fromtheir beers.

TAYLOR ( CONT’ D)
Do you know where she is?

Jason nods.

JASON
(1 aughs)
O course. She has a breakfast place
like ten mnutes fromhere. Once in
awhile I'll go in there say hi. She
doesn’t hate ne.

TAYLOR
She marri ed?

JASON
Not anynore.

TAYLOR
She still good?

JASON
Cute as hell man. She doesn’'t seemto
age the sane way we all do. She's a
saint really.

TAYLOR
How | ong did you guys date?

JASON
Probably only a couple nonths after you
| ast talked to ne. But the damage had
been done. And you had al ready been
br ai nwashed by your |vy Leaguers.

TAYLOR
Not an easy spell to break. But when |
go back things will be different. If |
get into the Wi te House, |’ m gonna shake
things up. You can be ny Environental
Gur u.

JASON

|"ve been a nenber of the Surfrider
foundation since it started.

( CONTI NUED)
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TAYLOR
That’s enough for me. Byron has al ready
signed up as Departnent of Transportation

Secratary.
JASON
Byron’s the cab driver outside?
TAYLOR
That’s the guy. I'msure he’ll do a good
j ob.
JASON

What you need is a new first |ady?

TAYLOR
Oh Sally's will be a great first | ady.
She’s been training for it her whole

life.
JASON
| have a better candi date.
TAYLOR
Who's that?
JASON
Mlly. [I’msure it would inprove her

business if she was married to the
President. You' d get the small,
beachsi de breakfast cafe vote.

TAYLOR
Hey, I'mstill married.

JASON
Don’t you wonder what it woul d have been
Iike? Now s your chance.

TAYLOR
You seemtoo eager to alliviate that
quarter-century of guilt.

JASON
555-9197.

TAYLOR
VWhat' s that?

JASON
Her nunber.
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TAYLOR
555-9197?

JASON
That's it. There's the phone.

Jason points to a phone booth in the corner of the bar.

TAYLOR
What do | say?

JASON
See if she wants to hang out. Dancing
starts at nine.

TAYLOR
WIIl you invite N col e?

Jason | aughs.

JASON
Ah, no. W’Il all have sone beers. Dance
alittle. Stay up to watch the sunrise
over nountains, surf some waves. Then
tonorrow night you' |l go back to you old
job as future | eader of the free world
wWth a better attitude and a slight
hangover.

TAYLOR
555-9197.

Jason sm | es.

Tayl or hops off the barstool and wal ks over the pay phone.
He slowWy reaches for the receiver

CUT TGO
I NT. DORM LOBY - DAY

The dormtory | obby has a small color TV sone couches and a
coffee table with sonme nmagazines laid across the coffee
table. There is a phone on wall. The norning light |leaks in
t hrough the heavy shades keeping out the sumrer heat.

There is no one around. Taylor wal ks norosely down the

stairs to the | obby. He novers over to the phone on the
wall. He dials a nunber.

( CONTI NUED)
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TAYLOR
(el onchol y)
Hey Mol ly.
MOLLY (O S.)
Hey sweetie. | was wondering when you
were gonna call. [It’s been four days you
know?
TAYLOR
I know.
Tayl or squats down with his back against the wall. He |ooks
ill.
MOLLY (O S.)
What’' s wrong?
TAYLOR
| screwed up and I'mtelling you this
because | love you. | slept with a girl

here.
There is silence on the other end.

TAYLOR ( CONT’ D)
| was trashed. | don’'t renenber anything
but when | woke up this nmorning | was in
bed with soneone who wasn’t you

Mol ly’s silence continues.

TAYLOR ( CONT’ D)
Same sonet hi ng.

MOLLY (O S.)
(calmy)
You're a fucking asshole Taylor. You're
aliar.
TAYLOR
| had to tell you
MOLLY (O S.)
Just like you had to have sex with sone
girl. | bet you don’'t even know her | ast

nanme. Do you?

TAYLOR
No.

( CONTI NUED)
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MOLLY (O S.)
Don’t bother calling nme again. Not now.
Not ever.

There is a click on the other end. Taylor drops the phone to
the ground and cri es.

BACK TO:
INT. TIKI BOB' S
Tayl or picks up the phone and dials the nunber.
The phone rings several tinmes. Finally soneone picks up.

MOLLY (O S.)
Hel | 0?

Tayl or doesn’t say anyt hi ng.

MOLLY (O S.) (CONT D)

Hel | 0?
Still nothing.
MOLLY (O S.) (CONT' D)
I can hear the nusic. | know you're
t here.
TAYLOR
H Mlly.
MOLLY (O S.)

Wo is this?
Tayl or pauses nonentarily before speaking.

TAYLOR
It's Tayl or.

Now Mol Iy doesn’t talk.

TAYLOR ( CONT’ D)
Now it’s your turn to talKk.

MOLLY (O S.)
This is sone kinda joke.

TAYLOR
It’s no joke | prom se.

MOLLY (O S.)
Where are you?

( CONTI NUED)
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TAYLOR
Ti ki Bobs.

MOLLY (O S.)
Ti ki Bobs? The news said you had the
stomach fl u.

TAYLOR
| left. Ran away. They don’t know where
| amso they made up an excuse.

MOLLY (O S.)
Guess they' d never find you at Tiki Bob’s

TAYLOR
You should conme down. Jason tells ne
t hey have dancing starting at nine.

MOLLY (O S.)
Fi gures Jason would be there. Wait, is
this for real. | thought | told you
never to call ne.

TAYLOR
I know. |’mpracticing ny peacekeeping
skills. 1'd like there to be a summt

here at Ti ki Bob's.

MOLLY
You just |ike saying Tiki Bob’s.

TAYLOR
| do |like saying Tiki Bob’s.

MOLLY
Alright |’ m com ng

A HOUR LATER

Tayl or and Jason are at the bar. The MJUSIC is |oud. PATRONS
are danci ng behind them Taylor keeps an eye on the front
door .

The door opens and MOLLY wal ks in. She still l|ooks terrific.
Her yout hful beauty seens preserved.

She spots Jason. Both Jason and Taylor junp off their bar
stools and Molly wal ks over to them

Mol Iy sees Tayl or sporting his white trash outfit and gives
hima confused | ook. They enbrace.

( CONTI NUED)



81.
CONTI NUED:  ( 2)

TAYLOR
(whi spers in her ear)
I’ ve m ssed you

MOLLY
|’ ve al ways been here.

They rel ease their enbraced.
MOLLY ( CONT’ D)
(to Jason)
| see you enough. You don’'t get a hug.

They all grab seats at the bar. Mlly sits in the mddle.

TAYLOR

You | ook great Molly.
MOLLY

You | ook. ..
TAYLOR

Like I belong in a trailer.

MOLLY
You ain’t gonna get many bl ue states
dressed |ike that.

JASON
He totally fooled ny wfe.
MOLLY
You're still married. Ever since you got

married you ve been saying you were
| eaving her. That was ten years ago.

JASON
I’"mjust waiting to go bankrupt.

TAYLOR
What about you Mol ? Wiy aren’t you
married?

MOLLY
| was once.

JASON
For a nonth.

( CONTI NUED)
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MOLLY
Yeah for a nonth. February at that |It’s
a long story and a pretty cliched one at
that. So what have you been up to for
all these years.

TAYLOR
It’'s boring. Gaduated Harvard magnum
cum | aude. Went to | aw school. Ran for
congress. Wn. Ran for Senate Wn. Been
doing that awhile. Got bored with it and
now |’ m beati ng ny opponent for the
presi dency.

MOLLY
Ho- hum Hey Jason, wanna dance.
JASON
You bet.
Mol Iy hops off her stool. Jason does |ikew se. Taylor spins

around to face the dance floor. Van Mirrison’s Brown Eyed
Grl is playing on the jukebox. Mlly |ooks over to Jason
and sunmons hi m over. Tayl or waves her off. She stops
dancing and pulls Taylor off his bar stool and escorts him
over to the dance fl oor.

Jason, Taylor and Molly are all dancing, smling and having a
good ti ne.

LATER

Byron and Molly are dancing while Jason and Tayl or watch.
Byron is obviously a nuch better dancer than Jason or Tayl or.
Everyone is buzzing fromthe beers.

JASON ( CONT' D)
Damm, he’s maki ng us | ook bad.

The song ends. Byron and Molly wal k over the bar. Mlly
stands next to Tayl or.

BYRON

Yo if no one calls her | got dibs.
TAYLOR

No so fast cabbie. | got veto power.

I NT. HOTEL ROOM - NI GHT
The roomis in chaos. There are photos, paper and files

strewed fromdoor to window. There are several canpaign
aides in the roomon cell phones. Norman sits on the couch.

( CONTI NUED)
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H s head in his hands. He hasn’'t showered, or shaved in a
day.

Hi s phone rings and he's startled. He answers.

NORMAN
Yeah.

He takes out a pen and wites sonmething down. Nornman doesn’t
say a word as the person on the line continues to talk.

NORMAN ( CONT’ D)
Ckay. Find it.

Nor man sl ans the cell phone down.

NORMAN ( CONT’ D)
(yel l's)

Al right people. W have a lead. It

| ooks |i ke Taylor was picked up by a cab
driver about a block fromhere. A

W t ness says the cab was driven by a

bl ack, | mean African-Anmerican man. So
there you go. Make your phone calls, go
to the locations. Cocks ticking.

( CONT’ D)

There is an extended pause.

I NT. Al RPORT - DAY

It is early in the norning. The MORN NG TRAVELERS wai ti ng
for planes.

Tayl or sits between his parents. H's luggage rests by his
feet. Hi s eyes zip back and forth |ooking for Mlly.

MAN S VO CE
(over the | oudspeaker)
Fl i ght nunber 1383 to Boston now
boar di ng.

Henry sl aps Tayl or on the knee.

HENRY
That’s you buddy?

( CONTI NUED)
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Henry st ands.
Mary sees the concern in Taylor’s eyes.

MARY
You haven't talked to Molly all sumrer
| ong and you expect her to say goodbye.
She probably doesn’t even know you’'re
| eavi ng.

TAYLOR
Nah, she knows.

HENRY
You really can never tell what’'s going
t hrough a woman’ s head.
(1 ooks to Mary)

Isn’t that right hon. [|’ve known
MARY
Henry.
HENRY
Sorry.
MARY
Conme on Taylor you need to get on that
pl ane.

Tayl or gets up. He grabs his |uggage and gi ves both parents
hugs.

MARY ( CONT’ D)

WIIl you please call nme when you get
settled?

Tayl or nods.

HENRY
See ya at Thanksgi ving | guess.

MARY
We | ove you Tayl or.

Tayl or manages a sm | e.

TAYLOR
| love you too.

He gives the ATTENDANT his ticket. He waves once |ast tine
to his parents and wal ks down the aisle.
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I NT. PLANE - DAY

The plane is only half full wth PASSENGERS. Taylor has a
W ndow seat. From his side of the plane he can see his
parents watching in the window. As the plane starts to nove
The plane stars to nove away fromthe gate. Taylor’s eyes
remain fixed on the window and parents. As the plane noves
it beconmes increasingly difficult to see themuntil finally
t hey nove out of site.

Tayl or attention turns fromthe airport to inside the plane.
He doesn’t see Molly running to the wi ndow. Hands pressed
agai nst the w ndow.

I NT. LOBBY - N GHT

The Marriott Hotel |obby is bustling. The PRESS has arrived
and using every avail able seat, typing on their |aptops.

Reporter, REBECCA DAWSON (35) types furiously away on her
| aptop. He has a beer sitting on the end table next to her.
She. Suddenly, an instant nessage w ndow pops up on her
wi ndow.

The nessage was sent by sonmeone naned krinmson3ver

Kri mson3ver: Can you tal k?

Rebecca types a reply.

Yes.

Kri mson3ver: | have an exclusive for you.

Who are you?

Kri mson3ver: An I|nsider.

I nsi de what ?

Krimson3ver: Inside Davis' suite.

So what’ s the exclusive?

Kri mson3ver: Davis isn’'t here.

What do you nean?

(User not | onger online)

REBBECA
Damm t .
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I NT. SECURITY OFFI CE - N GHT

The roomis dark. There is a wall of nonitors recording
various locations in the hotel.

There is a KNOCK at the door. The doorknob slowy turns and
t he BELLMAN enters. He | ooks around the room sees that it’'s
cl ear.

BELLMAN
Ckay.

Rebecca enters the room and cl oses the door behind her.

REBBECA
Just find ne the tape that show that.

Rebecca points to the TV nonitor show ng the back entrance.
The bell man | ooks thourgh a library of disks and finds what
one she wants. He puts it in the player and waits.

REBBECA ( CONT’ D)
| believe that grand al so bought ne sone
privacy.

BELLMAN
Ah right.

He heads for the door and stops.

BELLMAN ( CONT’ D)
"Il beat nyself up for years if | don't
ask.

Rebecca interrupts.

REBBECA
Maybe | ater

The bell man | eaves. Rebbeca rolls a chair over and sits
down. She grabs the renpte and fast-forwards. After a few
nonents there is some novenent. A caravan of tinted vehicles
pulls up in front. Instantly, there is a rush of people
headi ng inside the building. There are even a couple
unbrell a open

REBBECA ( CONT’ D)
What just happened?

She rewi nds the video and wat ches again and then again.

( CONTI NUED)
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REBBECA ( CONT’ D)
Urbrellas but there is no rain. Wat are
you hi di ng?

Rebecca pauses the video at a point where everyone is on
screen. She rolls her chair closer to the nonitor. The
video is blurry but Rebecca counts all of the people on the
film It is clear that Taylor was not anong the group.

EXT. MOLLY' S CAFE - N GHT

Mlly' s Cafe is a snmall cafe |ocated on a cliff above the
ocean. There are a couple tables outside on the porch.

A small Sports Utility Vehicle pulls up in front of the cafe.
Molly is behind the wheel. Taylor sits besides her in the
passenger seat. She parks and both get out.

TAYLOR
Don't tell anyone | drove in a SUV
Never know how voters will react this
week.

MOLLY

It’s ny secret.

They wal k towards the cafe’'s entrance. Mlly reaches for
Tayl or’s hand. He accepts.

I NT. MOLLY' S CAFE - N GHT

Mol ly flicks on the lights. The cafe is cute. There are
sonme nore tables, a counter with cakes and pi es.

TAYLOR
This is very you

MOLLY
I know. Sonme dreamto be president, sone
dreamto sell pie.

TAYLOR
I never dreant of being president.

Mol Iy wal ks behind the counter. Taylor finds a seat at the
counter.

MOLLY
Cof f ee?

TAYLOR
Decaf .

( CONTI NUED)
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MOLLY
Two decafs com ng up

She starts to brew coff ee.

MOLLY ( CONT’ D)
Want to see sonething pretty coo

TAYLOR
Only pretty cool? | don't want to see
anything that’'s not really cool.

MOLLY
kay it’s really coo

Mol Iy wal ks over to the cash register. She presses a couple
buttons and cash drawer opens. She lifts up the till, where
there is a stack of bills.

She brings themover to Taylor and sets them down in front of
hi m

MOLLY ( CONT' D)
Look famliar?

Tayl or | ooks at them He notices his intials witten on the
bill on top bill. He flips through them and sees his
initials on each bill.

MOLLY ( CONT’' D)
|’ ve been collecting them A couple
times | was really hard up for cash and
really could have used them but never

di d.
TAYLOR
I still initial them Even today.
Al though, it’s rare when | use nmy own
nmoney. | have no clue who has bought ny

food for the | ast year.

MOLLY
Must be nice.

TAYLOR
(sarcastic)
Oh yeah thrilling.

The coffee is ready. Ml ly pours two cups.
MOLLY

| ve always thought you were sending a
nessage.

( CONTI NUED)
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TAYLOR
Maybe | was.

Mol ly sets the nugs down on the counter in front of Taylor.
Tayl or takes a sip.

TAYLOR ( CONT’ D)
This is good.

MOLLY
For decaf.

Mol ly sits down on the stool next to Tayl or.

TAYLOR
So, ny life' s been public domain but what
about you? \What have you been up to?

MOLLY
My life. Dull, repetitious. |[|’ve run
this place for the last fifteen years.
Before that | just waitressed, saving ny
penni es.

TAYLOR
I hear you and Jason were hot and heavy.

Mol Iy | aughs.
MOLLY

Hot and heavy? Hmm well it was hot that
sumrer but it didn't have anything to do

with Jason. | was a virgin when |
started dating himand | was when |
st opped.

TAYLOR
Are you-

MOLLY
Cnon Taylor, I'’min ny forties. |

ret hought my position on abstinence
during ny early twenties.

Tayl or swings his chair so he’'s facing Mdlly. He puts a
hand on his | eg.

MOLLY ( CONT’' D)
What about you? Been faithful? National
Enquirer had a couple of stories |ast
year. Were any of those true?

( CONTI NUED)
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TAYLOR
Ah, the stories weren't true but I
haven't exactly been faithful either.

Mol ly |eans in.

MOLLY
Did you ever |ove her?
TAYLOR
I dunno. | lusted after her. I | oved

the fact she could buy ne anything I
wanted. But |ove? Probably not.

There is a silence.

TAYLOR ( CONT’ D)
I’ve only been in | ove once.

Mol Iy kisses himbriefly on the lips. She pulls away, but
Tayl or gently pulls her back towards himand they kiss.

After a few nonments of kissing. They stop.

TAYLOR ( CONT’ D)
God, |’'ve m ssed that.

MOLLY
It was worth the wait.

TAYLOR
Are we done?

MOLLY
| hope not.

TAYLOR
Me too.

They continue to kiss.

I NT. OFFI CE - DAY.

The back office is cluttered with paper. There is a desk in
the corner with invoices and bills stacked high. The room
al so holds sonme filing cabinets and a ratty couch.

The door of the office is thrust open. Taylor and Molly are
ki ssing passionately. Mdlly guides Taylor to the couch.
They crash hard onto the couch continuing to kiss.

Lat er

( CONTI NUED)
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Post | ove-nmaking. Taylor and Molly sit on the couch. They
are wapped in a tattered quilt.

TAYLOR
You're right.
MOLLY
About what ?
TAYLOR
About it being worth the wait.
MOLLY
Well there’s nore of that if you want it.
TAYLOR
If it was only that easy.
MOLLY
It’s not supposed to be.
TAYLOR
Maybe after the el ection.
MOLLY
After you di sappear again you nean?
There will be no way to reach you.
You’' re handl ers woul d keep ne far away
|’ m sure.
TAYLOR
If elected, ny first order of business is
to fire ny handlers. | still |ove you

Mol ly. More than anyone |’ ve ever net,
including ny wfe.

She ki sses him
Tayl or stops. He notices MIly's nbod change.

TAYLOR ( CONT’ D)
I’ msuch a fool. Every tine you smled
you did sonething to ne. Gave ne a shot
of internal happiness. It was a constant
rush of adrenaline. But it was so
sinple, so frequent that | took it for
granted. |’ve been...|’ve spent the past
twenty years trying to recapture that
feeling, but nmy wife has never done it.
It happened agai n today. When you wal ked
into the bar. | got a rush |ike you
woul dn’t believe. | was eighteen again.

( CONTI NUED)
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Mol ly is crying.

MOLLY
I had so much to give you. Menories.
Chi | dr en. It wouldn’t have been
wonder f ul .

TAYLOR
I know.

MOLLY

You don’t know. Ever norning | wake up
and no matter what | always think of you
first. | cry sonetinmes when |’ m al one
wondering what it would have been. |
wasted the best years of ny life.

TAYLOR
You’ ve al ways been soneone who | nore
t han just cared about.

MOLLY
Even when you’ ve ignored ne for all these
years.

TAYLOR
Maybe | didn't talk to you but | didn't
ignore you. |’ve nade m st akes.

I NT. OFFI CE - MORN NG

Taylor and Molly are asleep armin armon the couch. Sun
filters through the nostly covered w ndows.

There is a KNOCK at the front door. Neither, MIlly nor
Tayl or stir. The KNOCK conmes back nore persistently.

Tayl or opens his eyes first.
TAYLOR
(weary)

Hey, wake up. | think you have a
cust oner.

Mol |y opens her eyes.

MOLLY
They' Il go away. The lights are off. |
think they' Il figure out we’'re cl osed.

She rolls over to go back to sleep. Taylor kisses her on the
f or ehead.

( CONTI NUED)
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There is another KNOCK. This tinme it’s louder and it doesn’t
st op.

MOLLY ( CONT' D)
Jesus Chri st.

Mol Iy junps off the couch and puts her bl ouse back on. The
KNOCKI NG conti nues. She exits the office and heads for the
front.

Tayl or sits up rubs his eyes. He can hear Ml Iy opening the
front door. The BELL above the doors sounds.

MOLLY (O S) (CONT' D)
Ah it’s you.

JASON (O S.)
Is the senator here?

MOLLY (O S.)
He's in the back.

Tayl or puts on his shirt as Jason enters. Jason is dressed
in a shorts, t-shirt and flip-flops. He is holding a paper.

He tosses the paper on the couch next to Jason.

JASON
The gi gs up buddy.

Tayl or finishes buttoning his shirt before grabbing the
paper. He looks at a picture of hinself on the front page.
Above his photo is the headline - “MI.A.”

TAYLOR
Shit.

Mol ly conmes in with a coffees. She hands them out to everyone
in the room

MOLLY
So what does that nean?
TAYLOR
Means the job of finding ne just got a
| ot easier.
JASON
Means we need to get to the beach a | ot

faster.

Tayl or puts the paper down.

( CONTI NUED)
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TAYLOR
Did you bring me a bathing suit.
JASON
Dude, | own a line of board shorts. | got

you cover ed.

Mol ly sits down on the couch next to Taylor. She rests her
head on hi s shoul der.

MOLLY
You can just hide here you know?

TAYLOR
I can’t run forever

EXT. JEEP - DAY

It is a grey overcast day. Jason sits behind the wheel of
his jeep. H's. Hs left |eg dangles out of the jeep.
Tayl or has changed in shorts and a t-shirt. Mlly sits in
the back. Her blows wildly at the whimof the wind as Jeep
maneuvers down the hillside towards the beach with the top
down.

EXT. BEACH - DAY

The jeep cones to a stop at the bottomof the cliff, a
hundred or so feet fromthe shore line. The dark grey sky
| ooks even nore om nius over the ocean. The waves are
massi ve, but choppy.

Jason is the first to hop out of the jeep. He wal ks around
to the back of the jeep and pulls the two surfboards fromthe
back.

MOLLY
(to Tayl or)
Are you really gonna go out there? |
don’t think |I’ve ever seen it as rough.

TAYLOR
|’ve cone this far and who knows if |'1]
ever get this chance again.

Jason wal ks around to the passenger side.

JASON
C non, before it gets crowded.
MOLLY
I think everyone el se has enough sense to

stay hone.

( CONTI NUED)
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Tayl or junps out and grabs the board from Jason. Both nen
take off their t-shirts.

They start wal king towards the beach. Mlly catches up to
Tayl or.

MOLLY ( CONT’ D)
If you don’t feel confortable out there
Tayl or cone back in. You can find
anot her time

JASON
Ah, woudj a | eave the Senator alone. |
think he’s capable of making his own
deci si ons.

TAYLOR
It’s alright Molly. | won't put nyself
in harnms way.

He stops wal king and faces Mdolly. He kisses her.

TAYLOR ( CONT’ D)
Il be right back.

MOLLY
"1l be waiting.

She watches as the two nen walk into the water.

TAYLOR
Oh nmy god it’s cold. Don't you have a
wet sui t.

JASON
| forgot. You'll be fine. Once the body
goes nunb.

Lat er.

Tayl or and Jason sit on their surfboards fifty yards fromthe
shore. Taylor is wet. H's soaked hair partially covers his
eyes.

JASON ( CONT' D)
Like riding a bike. R ght T?

TAYLOR
What type of bike are you riding?

A medi um si zed wave approaches. Jason paddl es and catches
it. Taylor watches as Jason surfs toward the shore.

( CONTI NUED)
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Anot her wave approaches soon after, Taylor tries to catch it.
He gets up on his board awkardly and rides the wave for a
twenty or thirty feet. He wipes out hard only a few feet
from where Jason is.

JASON
You okay. You' re | ooking spent.

Tayl or | ooks tired. He noves the hair fromhis face.

TAYLOR
I"mfine. This is pretty nuch what | was
expecti ng.
JASON
You’' ve been out pretty long. Ready to go
in?
TAYLOR
Not yet. I1'd like toride a few nore.
JASON
Vell 1’1 watch fromthe beach. Wtch

out for the riptide it’s strong as hel
if you haven’'t noti ced.

Tayl or nods.
TAYLOR
Alright, 1’'Il nmeet you guys in a couple
m nut es.

Jason paddl es back towards the shore. Taylor paddles out
deeper.

Few m nutes | ater

Taylor sits on his board. The swells lift Taylor high in the
air.

TAYLOR (V. Q) (CONT' D)
(From Charlie Rose Show)

The world is not a friendly place all in
all. You nmake enem es just being who you
are. As a decision-maker it only gets
worse. |’'ve had death threats made

against me and ny famly, nade by people
whom you’ d probably never expect to be
filled with such hate. | swmwth
sharks every day. | bleed and the sharks
feed off of ny weaknesses. | often
wonder why we subject ourselves to this
circus of marauders, but if not ne. Wo?

( MORE)
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The marauder? The man nmaki ng the death
threats? | feel America would be better
off wwth ne as president. The goal is
sinple. To inprove the way of |ife for
everyone. At the end of the day, | fee
best qualified by what’s in ny mnd and
my heart to acconplish that task

Jason and Molly sit on the beach watching Taylor. Fromtheir
P.O V. you can see Taylor as he gets knocked around by the
waves. Cccasionally, Taylor disappears fromsight as a

br eaki ng wave or swell hides himfromview

MOLLY
I think we’re very lucky to know t hat
guy.
JASON
I think he’s luckier to know us.
A large wave rolls in. It lifts Taylor high in the air as it
passes through. He gets hidden as it passes though. The
wave breaks and when the swell |essens Taylor is gone.
MOLLY

Where’ d Tayl or go?

Jason leaps to his feet. Another wave noves in, but Tayl or
still can’t be seen. Jason sprints to the water.

JASON
Tayl or!

He runs in the water swimm ng once he is in deep enough.

Mol Iy kicks off her shoes and enters the water. She stops
knee deep in the water. The bottom of her dress floating in
t he water.

Jason reaches the area where Taylor was. He |ooks around
pani cked. A wave knocks hi m over.

JASON ( CONT' D)
Tayl or! Tayl or!

He dives in the water. Looking beneath the surface. He
resurfaces. Taylor’'s surfboard floats by. Jason grabs it
and finds the cord. He lifts the coard out of the water.
It’s been severed.

Jason turns to face the shore.
JASON ( CONT’ D)

Mlly! M cell isinthe jeep! Call the
police. Hurry.

( CONTI NUED)
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Molly runs to the jeep. Jason swins in place holding on to
Tayl or’ s board, out of breath.

Lat er

Two coast guard helicopters hover a hundred feet over the
ocean’ s surface.

On I and, a dozen or so governnent vehicles are parked al ong
t he beach.

SECRET SERVI CEMEN, POLI CE and CIVILIANS stand around wat chi ng
t he beach. DI VERS wal k out into the water.

Nor man, Jason and Ml |y shoul der to shoul der facing the
ocean.

JASON ( CONT' D)
So, you're Norman? The guy in Boston?

NORVAN
Do | know you?

JASON
I’ mthe guy Taylor used to hang out with
bef ore he hung out with you.

NORVAN
Qovi ously, he was better off hanging with
ne.

Jason turns to face Nor man.

JASON
(def ensi ve)
Oh yeah, having soneone nake every
decision for himis a wonderful way to
live. Taylor was |iving how he al ways
wanted to to.

NORVAN
Freedom has a price. No one |ives how
they want to for |ong.

Nor man begi ns to wal k away.
The helicopters nove away fromthe beach to refuel.
MOLLY

(quietly)
I just don’t understand how he coul d have

just disappeared. No body. No anyt hing.
Could it have been a shark?

( CONTI NUED)
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JASON
Maybe he fooled us all and nanaged to
di sappear. Maybe Byron's driving himto
Mexi co.

EXT. BEACH - NI GHT
There is a cool sumer breeze. A bonfire is raging. Young
Jason, Mdlly, Taylor, as well as sone other FRIENDS huddl e

around the fire drinking beers. Mlly sit armin arm

Jason has an acoustic guitar in his |ap.

JASON

What do you guys want ne to play?
MOLLY

Cal i fornia dream ng
JASON

Only if you do the girl parts.
MOLLY

Forget it.
TAYLOR

Behi nd Bl ue Eyes.

JASON
Sonmehow | knew you’d pick a Who song.

Jason strunms on the guitar a fewtinmes, until he gets it
tuned to where he wants.

He starts playing the song

JASON ( CONT’ D)
(si ngi ng)
No one knows what it’'s |like, to be the
bad man. To be the sad man, behi nd bl ues

eyes.
Mol Iy and Tayl or rock back and forth in rhythm
JASON ( CONT’ D)
(si ngi ng)
No one knows what it’s |ike to be hated,
to be fated to telling online lies.

Jason plays with a passion and a seriousness that doesn't
come across when he’s not singing
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JASON ( CONT’ D)

(si ngi ng)
But nmy dreans, they aren’'t as enpty as ny
consci ence seens to be.

FADE OUT.

THE END
( MORE)



